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I t h ink  t h a t  people have a r i g h t  t o  L m  what 
q tu l i t i c a t i onm a n  author  l k u  i n  him mubject. Ch pnp.r I have 
non. and any r r p o r t i w  t r a  etperimce gntheru l  over 
e igh teen  yonrm with M a l l q p r  team ca l l ed  Cwerrtry Humnorm 
a d  an i n t e r o a t  which &a ld w to moek to acqui re  everything 
t h a t  h a m  W n  u r i t t m  lbout th. Folk Play.. I h v e  t r i a d  t o  
d i f f e r e n t i a t e  bmtueon opinion and f . o t  and to g ive  am m a p l a t e  
and h l a d  a p i c tu r a  am .p.- w i l l  p e r m i t .  #ar mmemmful I 
have boan i m  f o r  tho reador to dacida but ,  i n  t ho  words of a 
r .oyl, 1 can w y  ,I have &no t h e  k m t  I can, and t h e  
- e a t  can d o  n o  -re.' 

. .& 
-'re open the door, we enter in.  t ' 



WHICH PLAYS ARE FOLK PLAYS? 

" A c t i v i t y  of Youth. A c t i v i t y  of Age 
The l i k e  was never seen  b e f o r e  on any common s t a g e . "  

[ P r e s e n t e r ' s  l i n e s ]  

"We'll show you Spor t  and Pastime b e f o r e  w e  go away." 
[ Ip ing ,  Sussex] 

I n  t h e  p a s t  t h e s e  p l a y s  were u s u a l l y  c a l l e d  a f t e r  t h e  l o c a l  
name f o r  t h e  performers e.g.  Mummers' P lay ,  Plough-Boys' P lay ,  
etc. A s c h o l a s t i c  term is " R i t u a l  Drama" bu t  "Folk Play" is 
chosen h e r e  a s  be ing most r e a d i l y  understood by t h e  most people.  

Although t h e  t e x t s  and con ten t  d i f f e r  widely from p l a c e  t o  
p l a c e ,  t h e  b a s i c  p l o t s  of  each t y p e  of p l ay  vary  l i t t l e  and i t  is 
p o s s i b l e  t o  r ecogn i se  c e r t a i n  b a s i c  a c t i o n s  common t o  a l l .  
Someone i s  'wounded' o r  ' k i l l e d '  and l a t e r  r e s t o r e d  t o  h e a l t h  and 
l i f e .  I t  is a l s o  gene ra l  t h a t  t h e  s p e c t a t o r s  s h a l l  reward t h e  
p l a y e r s  with food and d r ink  and/or money. 

There  a r e  t h r e e  b a s i c a l l y  d i f f e r e n t  t ypes  o f  Eng l i sh  Folk 
Play:- t h e  Sword Play ,  t h e  Wooing P l a y  and t h e  Hero-Combat Play .  

The SWORD-PLAY is a s s o c i a t e d  
wi th  t h e  ~ o n g s w o r d  Dance which i s  
found mainly i n  Yorkshi re .  I n  t h i s  
dance s i x  o r  e i g h t  men, each wi th  a 
s t r i p  of metal  o r  wood about t h r e e  
f e e t  long and c a l l e d  a ' sword ' ,  form 
i n t o  a c i r c l e  by each ho ld ing  t h e  
p o i n t  of  h i s  ne ighbour ' s  sword i n  
h i s  f r e e  hand. Like t h i s  they  then 
perform va r ious  i n t r i c a t e  manoeuvres 
which cl imax with t h e  swords be ing 
woven toge the r  t o  form a ' l ock '  t o  
b e  he ld  up and paraded by one of t h e  
men. 

One v a r i a t i o n  of a ' l o c k '  
which is a l s o  t h e  badge 
of t h e  Engl ish  Folk Dance 
and Song Soc ie ty .  

The a c t i o n  of t h e  Sword Play  goes something l i k e  t h i s : -  A 
Clown o r  Fool a c t i n g  a s  P resen te r  comes on and r eques t s  leave  f o r  
t h e  p l a y e r s  t o  e n t e r ,  and room f o r  them t o  perform. He b r ings  on 
the  Captain o r  King who then " c a l l s  on" t h e  o t h e r  dancers  wi th  a 
song which d e s c r i b e s  t h e  supposed v i r t u e  of each.  Af t e r  a dance 
t h e  King a rgues  wi th  t h e  Fool and c a l l s  upon t h e  dancers  t o  h e l p  
h i m  A lock is formed about t h e  neck of t h e  Fool, t h e  swords a r e  
drawn suddenly away and t h e  Fool f a l l s  'beheaded ' .  I n  t u r n ,  t h e  
dancers  deny involvement and each accuses  t h e  man next t o  him. 
Eventual ly  t h e  c o r p s e  is re turned t o  l i f e  - o f t e n  without t h e  
doctor  deemed e s s e n t i a l  i n  t h e  o t h e r  t ypes  of p l a y  - and t h e  
performance concludes wi th  another  dance.  

There a r e  r e a l l y  very  few complete Sword Play  texts, 
a l though many p l a y l e s s  sword-dances show t r a c e s  of having had a 
p l ay  i n  t h e  p a s t .  

The next  t ype  of p l ay  is a l s o  confined t o  a d e f i n i t e  a r e a  - 
L i n c o l n s h i r e  and t h e  Eas t e rn  p a r t s  of L e i c e s t e r s h i r e  and 
Nott inghamshire - and i s  u s u a l l y  termed t h e  'WOOING-PLAY'. I t  is 
sometimes c a l l e d  the  Plough Play because the  teams might d rag  a 
plough around with them. I f  a  householder was ungenerous i t  was 
not  unknown f o r  them t o  plough up h i s  garden.  

The p l o t  of  t h i s  type  is ha rde r  t o  summarise because  t h e  
p l ay  is less s t r u c t u r e d ,  wi th  episodes  which do not  always occur  
i n  t h e  same o rde r .  The main c h a r a c t e r s  a r e  a Fool,  a  Farmer 's  
Man, a Lady, an  Old Woman ('Dame J a n e a ) ,  an  Adversary and a 
Doctor. Sometimes t h e r e  is a Rec ru i t i ng  Sergeant  and sometimes a 
Hobby Horse. 

The b a s i c  a c t i o n  involves  t h e  wooing of t h e  lady and t h e  
r e j e c t i o n  of one s u i t o r  i n  favour of ano the r .  The Old Woman 
seeks  t h e  f a t h e r  o f  h e r  i l l e g i t i m a t e  c h i l d .  Two of t h e  
c h a r a c t e r s  have a f i g h t ,  and one is k i l l e d  and then humorously 

I r ev ived by t h e  Doctor. 

The so -ca l l ed  HERO COMBAT PLAY is by f a r  t h e  moat widespread 
wi th  examples known i n  n e a r l y  every  p a r t  of  t h e  country ;  
i nc lud ing  those  a l r e a d y  mentioned, where i t  can b e  found s i d e  by 
s i d e  with t h e  o t h e r  types .  

Th i s  p lay  l a c k s  a wooing element,  and i n  i ts  s i m p l e s t  terms 
c o n s i s t s  of a P r e s e n t e r ,  t h e  vaunts  o r  b o a s t s  of t h e  Hero and h i s  
Adversary, a  F igh t ,  t h e  Cure, and t h e  'Quete*  o r  end p a r t  where 
t h e  p l a y e r s  s o l i c i t  t h e  g e n e r o s i t y  of t h e  audience .  

The Hero i s  most commonly S t .  George, who h a s  sometimes 
become King George o r  P r ince  George. Other heroes  inc lude  Robin 



Hood and  " B u l l g u i e e "  (Bold G u i z e r ? ) .  The most w i d e s p r e a d  
a d v e r s a r i e s  a r e  Bold S l a s h e r  and t h e  T u r k i s h  Knight ,  b u t  a  f u l l  
l i s t  of  a l l  t h e  namee would be v e r y  l o n g  i n d e e d .  Oddly,  t h e r e  is 
v e r y  r a r e l y  a  d ragon .  T h e r e  i e  a l s o  t h e  same s o r t  o f  comic 
Doctor  and humorous c u r e  a s  i n  t h e  Wooing P l a y .  

A s  a  s h o r t  example, h e r e  i s  a Hero Combat p l a y  p u t  t o g e t h e r  
from l i n e s  common t o  many v e r s i o n s .  [NE I t  is  NOT a c o l l e c t e d  
t e x t . ]  

FATHER CHRISTMAS [The P r e s e n t e r ]  
I n  comes I ,  o l d  F a t h e r  C h r i s t m a s ,  welcome o r  welcome n o t .  
I hope o l d  F a t h e r  C h r i s t m a s  w i l l  never  be f o r g o t .  
Room, room, g i v e  us  r o o m  to rhyme 
We come to show a c t i v i t y  t h i s  merry C h r i s t m a s  t i m e .  
And i f  you d o n ' t  b e l i e v e  what I  s a y  
S t e p  i n ,  S t .  George,  and c l e a r  t h e  way. 

ST. GEORGE [The Hero] 
I n  comes I ,  S t .  George, a  n o b l e  k n i g h t .  
I shed my b lood  f o r  E n g l a n d ' s  r i g h t .  
I am a mighty champion, a  man of  c o u r a g e  b o l d  
And by my v a l o u r  I  won t h r e e  crowns of  g o l d  
Where i e  t h e  man t h a t  d a r e  b e f o r e  m e  s t a n d ?  
I ' l l  c u t  him down w i t h  my a l l - c o n q u e r i n g  hand.  

BOLD SLASHER [The Adversary]  
I n  come I ,  Rold S l a s h e r ,  come from Turkey Land. 
I am t h e  man t h a t  d a r e  b e f o r e  you s t a n d .  
I ' l l  hack  you and c u t  you a s  s m a l l  a e  f l i e s  
And send  you t o  t h e  cookshop t o  make mince-p ies .  

ST. GEORGE 
Then mind t h y  body and guard  t h y  head 
For  w i t h  my sword I '  11 l e a v e  t h e e  dead .  

[They f i g h t .  S l a s h e r  f a l l s ]  

FATHER CHRISTMAS 
Oh Mercy, S t .  George,  what h a s t  thou  done .  
Thou h a e t  s l a i n  my o n e  and o n l y  s o n .  
Is t h e r e  a  d o c t o r  t o  b e  found 
To c u r e  t h i s  man b l e e d i n g  on t h e  ground? 

DOCTOR 
I n  come I ,  t h e  Doctor b r a v e  and good 
And w i t h  my hand I c a n  s t o p  t h e  b l o o d .  

FATHER CHRISTMAS 
How came you a  d o c t o r ?  

DOCTOR 
By my t r a v e l s .  
I ' v e  been  to I t a l y ,  T i t a l y ,  P r a n c e  and S p a i n  
And now I 'm back to c u r e  t h e  d i s e a s e s  o f  England a g a i n .  

FATHER CHRISTMAS 
What is your  f e e ,  Doctor?  "9ere. . l ack ,  t a k e  a sip ~f ny h n t t l e . "  



DOCTOR 
Ten pounds is my fee 
But as you are an honest man, ten guineas 1'11 take of 

thee. 
I have a bottle by my side 
It's fame has spread both far and wide. 
The stuff therein is called Elecampane. 
It will bring the dead to life again 
- Here, Jack, take a sip from my bottle. 
Let it run right down thy throttle. - Rise up now. 
Islasher gets up] 

BEELZEBUB 
In come I, Beelzebub 
Over my shoulder I carry a club. 
In my hand a dripping pan. 
Please to give us all you can. 

FATHER CHRISTMAS 
A pint of your Christmas ale, sirs 
Would make us merrily sing 
But money in our box is a far better thing. 

BIG HEAD 
In come I that ain't been yet 
With my big head and little wit. 
My head's so big and my wit's so small 
I'll sing a song to please you all. 

[he sings and all leave] 

.+.+.+.+.+.+.+.+.+. 

These plays are often elaborated with multiple adversaries, 
fights and cures, and with a procession of "supernumery" 
begging characters at the end. 

In large areas of the North - Lancashire, Cheshire, parts 
of Yorkshire, etc., most of the plays show strong similarities of 
texts and characters. This is due to the influence of printed 
pamphlets or "Chapbooks", the earliest known of which is about 
1750. 

The Hero-Combat Play has also spread to Wales, Scotland and 
Ireland, although it is confined mainly to areas of English 
influence. The Plays are ALWAYS in English, even though this 
may not be the first language of the performers. These countries 
have introduced their own characters into the play, for instance 
Scotland has Wallace and Galation (said to have been a leader of 
the Picts) and in Ireland, St. Patrick and Cromwell often occur. 
The play has been found even further afield, in Newfoundland 
for example. 

There are also a couple of minor plays or ceremonies which 
are not always regarded by scholars as folk plays at all, but 
which resemble them closely. They involve a strange sort of 
beast which originally consisted of an animal's skull mounted on 
a short pole. The operator bends forward supporting his weight 
on the pole, and is covered by a cloth,. thus creating a weird 
three-legged animal which can become the central character in a 
play. 

In East Derbyshire and the area round Sheff ield this beast 
is a ram or 'tup' and is associated with the song "The Derby 
Tup". When no skull was available all sorts of ideas were used 
to make a head of sorts out of a sack, a broom, etc. 

North and West of here there was a play of a similar kind 
with a horse called "Old Ball" and using the song "Poor Old 
Horse". A Horse-ceremony (which was probably once independent) 
has become attached to the end of some "Souling" plays in 
Cheshire and also to some plays in Dorset. 

A modern "Tup" made from a brush and the 
Wild Horse from a Cheshire Souling Play 
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WHY DID THEY DO IT7 

"We wish you a merry Christmas and a happy New Year. 
A pocket full of money and a cellar full of beer. 
And a good Eat pig in the pig-sty to last you all the year." 

"It's your money we want, it's your money we crave." 
[Devil Doutl 

"And we hope you'll prove kind with your eggs and strong 
beer." [song] 

Speculation about the origins of the plays no longer seems 
fashionable in academic circles, but this is an area which still 
greatly interests the general public. Unfortunately it also 
involves the fewest facts and most guesswork. 

Since earliest times death and regeneration has been 
apparent to man in his surroundings. The cycles of the Sun, the 
Moon, the Calendar, vegetation, animals and Man himself were so 
clearly important, that re-birth or resurrection has had a 
central place in many religions and ceremonies the world over. 
Its presence in the Folk Play, together with the seasonal nature 
of the. custom leads to the conclusion that the origins of the 
ceremony are ritualistic and "religious' in so far as the 
participants believed that they were influencing forces normally 
beyond their control. Even today people have the vague feeling 
that there is some "luck" involved in which they can share by 
contribution to the collection. 

Such customs are frequently the preserve of one sex only, 
and this one seems to have been confined to men; with one of 
them dressed as a woman (the "Man/Woman" or "She-male") seemingly 
an important character. 

It has been suggested that the three types of play 
originate from the same basic primitive ritual and represent 
different stages in its slow development through the centuries. 
The sword play which was common in Northern Europe and elsewhere 
could be the earliest form and the hero-combat play the latest. 
Plays having similarities with the wooing plays have been 
collected in Northern Greece. 

Obviously St. George cannot go all that far back in time 
and we do not know what characters the play had beEore his 
advent. Likely contenders are some of those who now appear 
rather oddly at the end oE the play - the Sweeper, the She- 
male, the Man with the Club and Ladle . . . etc. 

What is certain is that by the time good written records 
appear, the play had become no more than a "luck visit" that was 
valued for its ability to raise food, drink and money. 

During the late nineteenth century the forces of 
respectability bore down heavily on "gross and unruly" 
activities such as mumming. Some teams relieved the pressure by 
become institutionalised and collecting solely for charity. 

WHERE WAS IT PERFORMED7 

"We knock at the door, we enter in 
We hope your favour for to win." 

"Good Master and good Mistress, as yo11 sit by your fire." 

"A room, a room: a roust, a roust 
I've brought my broom to sweep your house.. ." 

With the possible exception of the Sword Play which needs 
room for its dance, it seems that the earliest-known mummers took 
their play from house to house and farm to farm and would perform 
in the main living area. ..usually the kitchen. Before the 
Enclosures, isolated farms surrounded by their fields were much 
rarer than today, most of them being clustered into villages. 

Later with smaller houses and changing attitudes to privacy 
the mummers started performing in public places - streets, pubs 
etc. Nowadays venues include concerts, dances and any other 
outlet which presents itself. 

A team of mummers can vary in number from four to fourteen 
or more. A play can be as short as three minutes or longer than 
thirty. One of the governing factors would be the main orltlets 
for performance. If a team is going from house to houae in a 
village they want a short play - go in, do it, collect, get out 
and move on. The smaller the n~~mbers involved, the greater is 
each individual share. If, however, they were tramping between 
isolated farms in mid-winter, the food, drink, warmth and company 
would be important and the plays might get longer with perhaps 
songs added as well. In the pubs and in the street, the 
entertainment value of the play might significantly effect the 
collection and might result in longer plays with more characters 
and perhaps a dancer or musician incll~ded. 

If the collection was going to charity there would be no 
constraint upon numbers and the play might be expander1 to 
include everyone who wanted to join in (cf. Minehead). 

"Six finer swordsmen ne'er stood hprn 
hnd proud of i t  are we." 



WHAT DID THEY WEAR? 

"The next that comes in is Lord Nelson, you see 
With a bunch of blue ribbons tied down by his knee 
And a star on his breast like silver doth shine..." 

[Calling-on song] 

"In come I, little Devil Dout 
With my shirt-tail hanging out..." 

"...And we've brought him along all dressed in his best 
To see how he handles his sword." [song] 

Among the costumes worn by existing teams may be found 
examples of several successive stages in development. Probably 
the earliest are made of strips of rag, attached by one end ao 
that they hang and flutter, sewn thickly onto coat and trousers. 
Tall hats like large paper bags have strips which hang over the 
face of the wearer and conceal his identity (fi? 5). The element 
of disguise is very important in early mummers dress and is the 
origin of the term 'Guizers' which is used in some areas as a 
name for the players. It has been suggested that this costume of 
"tatters" is in imitation of an earlier use of leaves etc., but 
there is no direct evidence for this. 

This style of dress has also been made from strips of 
wallpaper, or strips of newspaper, etc. (Marshfield 'Paper 
Boys'). Another probable development sees the rag strips reduced 
in quantity and become ribbons used for decoration. They were 
tied at knee, elbow, shoulder etc. and pinned onto shirts, where 
they sometimes became rosettes (fig 6). The hats often became 
very fine and in some places carried a good deal of the family 
wealth as chains, jewelry and watches, also small mirrors or 
bright things, said to turn back the 'evil eye'. Also found are 
shirts or smock-like coats decorated with patches - often random 
but sometimes cut out to the shape of animals etc. 

In the North-West and elsewhere a simple diagonal sash or 
baldrick was worn over ordinary clothes (fig 7). Sometimes the 
jacket was turned inside out - a popular disguise element, and 
possibly necessary when people had fewer clothes and styles were 
more distinctive - It is also reputed to render the wearer 
invisible to fairies. The shops which sold the chapbooks might 
also sell sets of different coloured sashes, and even "Real Iron 
Swords" - a complete I n ~ t a n t  Pace-Egging Outfit. 

Fig. 5 



In  i n s t a n c e s  where t h e  f e a t u r e s  were no t  h idden ,  d i s g u i s e  
w . ~ s  < ,€ t en  ach i eved  by c o l o u r i n g  t h e  f ace .  T h i s  was u s ~ ~ a l l y  b l ack  
( s o o t  mixed w i th  l a r d ,  o r  b ~ l r n t  c o r k )  b u t  was sometimes r ed  
( s h e c p  ' r a d d l e ' )  o r  wh i t e  o r  combina t ions  of t h e s e .  

In  d l 1  t h e s e  examples t h e  members of t h e  team would have  
once a l l  d r e s s e d  i n  a  s i m i l a r  f a s h i o n  and t h e r e  would have been 
no e a sy  v i s l l a l  way t o  t e l l  t h e  c h a r a c t e r s  a p a r t .  I t  is f o r  t h i s  
re.ison t h a t  s o  ~nany speeches  begin  " I n  Come I .  .." - u n t i l  t o l d ,  
t h e  a u ~ l i e n c e  wo~lld n o t  know which p a r t  was b e i n g  p l ayed .  

'Phe i dea  o f  d r e s s i n g  t o  p a r t  would have  come i n  by deg ree s .  
Tlie f i r s t  was probably  t h e  ~an/Woman who would want t o  b e  v i s i b l y  
female .  The l o c a l  d o c t o r  would have  been  a f a m i l i a r  f i g u r e  and 
h e  may we l l  have  been t h e  next  t o  g o  over  t o  r e a l i s m .  When a 
s o l t l i e r  was d i s c h a r g e d  from t h e  army, h i s  o n l y  c l o t h e s  would 
have  been  h i s  o l d  un i form,  s o  s o l d i e r s '  r ed  c o a t s  were no t  
ilncomlnon and would have  been  a v a i l a b l e  f o r  combatan ts  
( P i g  7)  ( c f  An t robus ) .  

In  t h e  ' t h e a t r i c a l '  r e v i v a l s  of  t h e  1 9 2 0 ' s  and ' 3 0 ' 8 ,  and 
i n  some of  t h e  more modern teams w e  s e e  ' d r e s s i n g  to p a r t '  
t a ke n  a s t a g e  f u r t h e r .  S t .  George is  once  a g a i n  a  Crusader  w i th  
a  h e l m e t ,  and o f t e n  a s h i e l d  which b e a r s  t h e  aame r e d  cross a s  
h i s  s u r - c o a t .  T u r k i s h  Knight  is  no l onge r  a  red-coa ted  s o l d i e r  
w i t h  a  s t r a i g h t  sword and now h a s  a  t u r b a n  and a s c i m i t a r .  

WHERE CAN YOU FIND OUT MORE? 

" I f  you d o n ' t  b e l i e v e  what I  s a y  ...." 
The books t h a t  have  been  w r i t t e n  about  t h e  E n g l i s h  Folk P l ay  

are:- 

R J E Tidd  THE MUMMERS' PLAY [Clarendon 1923 P a u l  Mine t  
Repri&s 1972 C.E.C.T.A.L. 19841 F i v e  d i s c u s s i v e  c h a p t e r s  
and t h i r t y  t e x t s .  

S i r  E K Chambers THE ENGLISH FOLK PLAY [Clarendon 1933 and 
19691 ~ l ' t h o u g h  eo?e of  t h e  t h e o r i e s  a r e  r a t h e r  o u t d a t e d  
t h i s  i a  a t i l l  a n  impor t an t  book b e c a u s e  i t  a n a l y s e s  t h e  
P l ay  and s e t s  o u t  t e rminology  f o r  d e s c r i b i n g  t h e  c h a r a c t e r s  
and t h e  a c t i o n .  Recommended f o r  'new s t a r t e r s ' .  

E C Cawte, A Helm and  N Peacock ENGLISH RITURL DRAMA - A 
GEOGRAPHIC INDEX [Folk Lore S o c i e t y  19671. The c o r e  o f  
t h i s  book is a l ist  o f  known p l a y  t e x t s  a r r a n g e d  
g e o g r a p h i c a l l y  by c o u n t i e s .  F ive  t e x t s .  

THE ENGLISH MUMMERS AND THEIR PLAYS [ R o r ~ t l e d g e  
w e g a n  P a u l  19701. Another book t o  recommend t o  anyone 

s t a r t i n g  t o  l e a r n  abou t  f o l k  p l a y s .  

Although no t  s t r i c t l y  Eng l i sh ,  a n o t h e r  e x c e l l e n t  book is: 

A G a i l e  IRISH FOLK DRAMA [Merc ie r  P r e s s ,  Cork 19691 
Pa5erback.  100 pp 

A Helm TIE ENGLISH MUMMERS PLAY (Folk  Lore Soc. 1 9 0 0 )  

Mention shou ld  b e  made of  two books which l m k  a t  Mumminq 
more from a s o c i o l o g i c a l  s t a n d p i n t .  

H Ha lpe r t  and G M S t o r e  CHRISTMAS MUMMING IN NEWFOUNDLANI) 
CUnive r s i t y  of YToronto P r e s s  19691 G i v e s  i m p o r t a n t  
i n a i g h t s  . 

H G l a s s i e  ALL SILVER AND NO BRASS [ I n d i a n a  I l n i v e r s i t y  P r e s s  
1 9 7 5 1  

These  books shou ld  b e  a v a i l a b l e  through your l o c a l  L i b r a r y  
S e r v i c e .  T h i s  u s u a l l y  works on s e v e r a l  d i f f e r e n t  l e v e l s .  R 
r e q u e s t  t o  o b t a i n  a book may produce t h e  r e p l y  t h a t  i t  is  " n o t  
a v a i l a b l e "  b u t  t h i s  o f t e n  means on ly  t h a t  i t  is no t  a v a i l a b l e  
LOCALLY. Repeated r e q u e s t s ,  s t e a d y  preqoure  and a r e f u s a l  to  be  
pu t  o f f  w i l l  g e n e r a t e  e n q u i r i e s  made on a wider and wider  b a s i n  
which w i l l  u s u a l l y  produce  t h e  hook i n  t ime.  

The re  have  b e e n  a number of b o o k l e t s  p r in te r1  most o f  which 
c o n t a i n  p l a y  t e x t s .  The shop  which is most l i k e l y  t o  s t o c k  
a l l  t h e  a v a i l a b l e  p u b l i c a t i o n s  is The Folk Shop, E n g l i s h  Folk 
Dance and Song S o c i e t y ,  2 Regent ' s  Park Road, London FIWl 7 A Y  
T e l .  495 2206. They conduct  p o s t a l  ~ U S ~ I I A R S .  A ~ ~ m p ~ e h f ? r l s i ~ f !  
b o o k - l i s t  w i th  b r i e f  d e s c r i p t i o n s  of  e ach  book i s  a v a i l a b l e  from 
t h e  L i b r a r y  a t  t h e  E.F.D.S.S., t h e  Mor r i s  Ring and C o v e r ~ t r y  
Mummers . 

"The Butcher  t h a t  k i l l e d  t h i s  Tup, s i r ,  
He n e a r l y  l o s t  h i s  l i f e . "  

1 4  



By now the reader with a casual interest in folk plays will 
hopefully have' been satisfied, h~it there may be some who wish to 
take the study further. The books already quoted contain lists 
of references a d  suggestions for further reading, most of which 
can be found at one or more of the libraries listed at the back 
of this book. R~~.w 

a My own Collection Is now part XiY-b&%orris Ring Archive end. 
excluding texts, has more material than is publicly accessible 
anywt~ere else. . Any eerious enquirer may view I t  in Coventry by 
arrangement, and 1 can handle simple queries by post. R K S. 

"ROOMER" - The Newsletter of the Traditional Drama Ress~rch 
Drour,. A 'must' for any serious student and available to anyone 
by subscription from: ' 

TRDG. % New Barns School, Church I.ane, Toddlngton. Glm. GLS4 5DQ 

TO PRACTISING OR WOULD-BE REVIVAL MUMMERS 

Texts If you are looking for texts €ran a specific locality you 
BhouId first consult the Geographic Indsx (see book list). You 
may find materials in your "Local Studies Centre0' or County 
Archives. A lot of the older Archives do not reference foLk 
plays under "Folklorea' or "Drama* etc. but under the names of 
the villages from which they came. This can involve you in some 
digging, b u t  if yola find something you shoplAtake steps to s 
that it is not lost again. 1 PC * 

If you have no luck and cannot get to one of the 
Libraries Listed on the back page, you could try writing to 
"The Traditional Drama Research Group" c/o C.E.C.T.A.L. at 
Sheffield University. They might help you or put you in touch 
with some local specialist. They are also the people to 
contact if you became interested in colLecting, - they give 
advice and collate everybody's findings. If you do come across 
any previously unknown text or detail you should document it as 
completely as possible and at the very least put a copy in your 
local archives. This can benefit you as a researcher, as 
Archivists treat you a lot better if you are contributing to 
them. Ideally you should send copies to the Vaughan Williams 
Library, C.E.C.T.A.L. and the Morris Ring. 

I€ you are thinking of otarting a mummers' team there is a 
booklet "SO YOU WANT TO START MUMMINO" which tries to set out 
aLL the options open to you and to steer you round the pitfalls. 
It can be purchased from the Morris Ring Archive and the 
E.F.D.S.S. mm 

If you are already in a Men's Mumming Team your club should 
consider joining the Morris Ring, which aLso accepts Mummers. 
You will be put on their address list, you will receive all their 
literature etc. and, most importantly, you will he covered by 
their insi~rance against third-party claims. Apart from their 
archival work they also run occasional weekend seminars for 
miimmers which are well worth attending. 

t-3 w 

LIBRARIES ETC. WHICH SPECIALISE IN MATERIAL OW M W I N Q  

Apart from many books etc. t5e Vaughan Williaan Memorial 
Library holds long runs of many aagat~nes and journals (Folk 
Lore, Journal of American Folklore atc.). They have a lot of 
play texts including important collections such am those of 
A Helm and J M Carpenter. Full menberm of the E.P.D.S.S. may 
borrow books from the Library which is open to non-members at a 
small charge. 

The Morris Rin whicli is the national organisation of 
Morris Dancers (me:) has an active and expanding Archive which 
includes copies of much of the material on Mumming. They do 
not restrict access to members only. The addresses of their 
'Bagmane or their Archivist can be found in the Folk Directory 
and elsewhere or send to the E.F.D.S.S. marked "Please Forward". 

THE FOLK SHOP [Produces the "FOLK DIRECTORY" 1 
THE VAUGHAN WILLIAMS MEMORIAL LIBRARY 
THE MORRIS RING r"P1ease Forward" 1 
(THE ENGLISH FOLK-DANCE AND SONG SOCIETY CE.F.D.S .S . or ) v ! ~ ~  "Effdas"] 

Cecil Sharp House 
2 Regent's Park Road 
London NWl 7AY t e l .  071-485 2206, 

THE FOLK LORE SOCIETY 
The Secretary 
c/o ~ n i v e r s i i ~  College 
Gower Street 
London WClE 6BT e l  071-387 5894@mk- - '  ,rT$'t ~ ? ' ' L I - .  , 

Their Library is housed here and is open to the public, 
although some rarer it- can only be seen by arrangement with 
their Archivist. 

I THE TRADITIONAL DRAMA RESEARCH GROUP ["Please Forward"] I 
1 CENTRE FOR ENGLISH CULTURAL TRADITION AND LANGUAGE 

[C.E.C.T.A.L. OR "Sectalm] 
Universitv of Sheffield 

t e l .  0742 768555. Ert. 3296. 

Their Library at 5 Palmerston Road is open to all but. it is 
very advisable to check first that they have room for you. 
They have a continuing programme to produce significant 
nub1 icat ions. 
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PLOUGH JAGS Blue Stots 

Sword Dancers 

TI PTEERERS 

M U M M E R S  
Christmas Boys 

BULL GUIZERS 

Ploughboys 


