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Reading Chapbooks Closely: Gleaning Evidence about
their Composition, History, and Relationship to Oral
Traditions

Michael J. Preston

It has long been known that humans learn scripts (or whatever term one might
prefer) for understanding the world about them. This applies to ordering a meal in a
restaurant or understanding a joke as much as to reading a book. My concern here is to
read chapbooks related to traditional drama closely in the contexts within which they
were printed and to consider various scripts for doing so.

As some of you know, | spent twenty-five years using computers to carry out whéat |
called “crunching texts.” Others might have more euphemistic or specific terms for this
kind of activity, such as studying the influence of one text on another, or computing
literary stylistics, or whatever. In the process of that work, | learned much about the
characterigtics of various languages in their various states, about generic differences
among texts, and about the nature of the technology, and | also learned much about
peopl€e's attitudes toward the texts they studied.

At that time | read text- and language-theory heavily, always looking for ways in
which to describe the phenomena | encountered daily. | flirted with the theory of oral
formulaic composition, and mostly discarded it. | found Chompsky's idea of
transformational-generative grammar of interest, but of little use. | became quite
intrigued with JR.R.Firth's work with verba collocations. The catalogue of such
approaches is long and does not need to be enumerated here. In short, | came to use
ideas when they were useful, but otherwise set them aside. | am to this day eclectic in
my approaches, as| will be here.

| mentioned that | also learned much about people's attitudes toward the texts they
studied. This also applies to their adherence to particular theoretical approaches. Many
would assume that a particular theory was unquestionably correct and impose it at any
cost on the texts they studied, amost with religious fervor; relatively few would, as |
phrased it, “get their hands dirty” in working with their texts. Instead, they hired
students to keyboard their texts or sought to use optical scanners, as most continue to do
today. There's a distancing from one's texts there that | find amusingly disconcerting.

Orne learns various scripts in studying folklore, and not knowing - or not applying -
the relevant script may often be seen as a basic cause for confusion. The history of the
study of the traditional drama of Britain seems to me to be filled with examples of
individuals following various and sometimes conflicting scripts, whether that of a
concern with determining the origin of the tradition as a whole or of thinking about
mumming performances as plays in the sense of what is performed at Stratford-upon-
Avon.
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Here | will look at examples of the three major families of chapbooks which have
long been considered a part of the study of traditional drama - the Christmas Rhyme
book, Alexander and the King of Egypt, and The Peace Egg - and argue that each
contains evidence that is frequently misread (or ignored) concerning their composition,
concerning their reflecting contemporary oral traditions, and concerning the various
regional traditions that are sgnified by the term “traditional drama.” | believe in
“getting my hands dirty” with the texts | study, and you will hear me flit from one
possible model for understanding to another. | rather like the concept of “fuzzy logic,” -
that sometimes a thing may belong to one set or another, depending upon
circumstances. In the instance of traditional drama, that means whether a performance is
more a play, more a house-visit, or perhaps something else.

Here allow me to apologize for the many transparencies that are to follow. Clearly,
we will not be able to consider each at length, but this is the best way | know to avoid
discussing texts that not everyone has seen, or has not seen lately. Besides, | will
frequently be more concerned with the visua aspect of printed pages than with their
verbal content.

| begin with pages from The Peace Egg Book, printed by Robert Carr - in
Manchester. Examples 1-2 represent an Irish text, but with some distinctly Mancunian
woodcuts. Eddie Cass, Paul Smith, and | discuss this chapbook in an essay forthcoming
in Folklore. Here | want to highlight something we discuss in our essay - the use of
woodcuts in place of the speaker-identifications that are conventional in dramatic texts.
This is also a characteristic of the Belfast chapbooks (Examples 3-4), something Smith
and | mentioned in passing in the Christmas Rhyme monograph. Although woodcuts do
not work well, and are not used, when there is arapid exchange between characters, the
practice is sufficiently patterned in these chapbooks to be noteworthy. That suggests to
me that we should rethink some of the condescending assertions about chapbook and
broadside printers that are of long standing. Certainly, some printers were inept, and,
certainly, many had limited material s with which to work, but let's not let our reading of
such texts be controlled by the scripts that others have provided us.

That these printers did not use conventional speaker-identification suggests at least
three lines of thought:

1. that they did not know how dramatic texts were supposed to be typeset;
2. that they did not consider traditional plays to be “plays” in the sense of drama;
3. or that they were replicating chapbooks that it seemed worth their while to copy.

I'm not going to argue for any of these, but rather leave them as questions posed.
Instead, I'm going to suggest that the Irish chapbooks may ultimately be based on an
oral text even though | do not think that will ever be documented. The formal
differences between the Irish chapbooks and those printed in England are noteworthy.
Peter Millington's pointing to a possible connection between the Irish ora tradition and
that of the Cotswolds may be relevant here because it suggests that the Northern English
tradition of chapbook texts is “something else.”

| want us to look briefly at the pages containing representations of Beelzebub and
Little Devil Doubt and their speeches. (Examples 2 & 4) It has long been my contention
that such “supernumeraries’ have too often been ignored. If one focuses on the fight and
the cure, then they are superfluous. Here's where | think what | call “the narrative
assumption” behind much folklore study may be tripping us up. Such characters are not
generally involved in the plot or story, but they certainly are a part of these chapbooks. |
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see no need to have these things we call “traditional dramas’ be coherent in the sense of
narrative.

Next | want usto consider briefly amap | made ailmost thirty years ago (Example 5)
which shows the distribution of the “Big Head” speech: “Here comes | as ain't been
yet,” etc. The speech does not occur in even half of the 150 texts studied then, but it
occurs quite often, and in what | consider to be suggestive distributions. | can posit that
there may be two different distributions involved which represent different traditions,
northern and southern. Of course, thisfliesin the face of conventional wisdom about the
distribution of texts.

Let us turn quickly to page 7 of the Callender & Dixon Alexander and the King of
Egypt chapbook (Example 6). The text on the page ends as does the earlier chapbooks
printed by White and Saint, but when we turn to page 8 (Example 7), we find a textual
add-on. Spoken by Beelzebub, the speech contains, first, a*“big head” quatrain, in lines
15-18 a Beelzebub speech, and finally two lines from Little Devil Doubt. It seemsto me
that the speeches in Example 7 came from somewhere, and | think a good argument can
be made that they were a part of alocal tradition that influenced the chapbook.

Now | turn to arather odd chapbook printed here in Sheffield by Pearce & Son: The
Mummers Act; or, Morris Dancers Annual Play of S. George, with prologues, songs,
recitations, etc. for the Amusement of Youth on Christmas Holidays. (Example 8) Inthis
we have “a new prologue” which is followed by “the action” of the play as we know it.
That “action” ends neatly at the bottom of page 7 (Example 9) and is followed
(Example 10) by “The Tailor's soliloquy” and other entertaining pieces.

| do not want to use the same language that E.K.Chambers did. Instead, | want to
suggest a kind of textua structuralism - that various speeches have been added, deleted,
or substituted. Again, an aging map (Example 11) shows the distribution of Father
Christmas, almost always speaking the “prologue.” (Ignore the digtribution of Old
Dame Jane.) Thus a clearly regional character seems to have been dotted in, in much
the same fashion as was the “ new prologue” of the Pearce & Son chapbook.

If we turn to White's Alexander & the King of Egypt (Example 12), we have a
different prologue, only this one precedes the very prologue (Example 13) that was
presumably replaced by Pearce & Son. Such structuralist language is supported by the
act-and-scene designations in the Alexander chapbooks as well as by the forma make-
up of the Pearce & Son chapbook. Also, the White chapbook ends with eight lines
(Example 14), four of which are to be found in Ray's Collection of English Proverbs
(1670). It looks to me as if there have been additions to both the front and the end of
“the action.”

A structurdist approach treats these chapbook texts as something other than
“coherent,” composites rather, and so each of the parts has its own history that may
differ from that of the other parts. This is an important consideration for the kind of
work that Paul Smith and | have published in our chapbook monographs. For the first
two, during the histories of their printings, the texts were “coherent enough” for study as
single texts, whatever their composite natures may suggest. The Peace Egg chapbooks,
though, present a more complex textual challenge to our “scripts’ for understanding.

So far, | have not discussed “the action” itself, and | do not much care whether or not
one uses such terminology as “hero-combat,” “death and resurrection,” or “Quack
Doctor episode.” If we turn to the lengthy doctor-speech on page 6 of White's chapbook
(Example 15), we have a composite speech, most of which has known sources. | believe
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Paul Smith gave a paper here twenty years ago on this topic. “The Infallible
Mountebank or Quack Doctor” (Example 16) is the text, but not the printing, quoted by
Tiddy and those who have cited him since. The text is clearly a humorous parody of a
mountebank’s speech, and the image is suggestive.

If one prowls through historical representations of physicians, one can find this
tooth-drawer (Example 17). To some this might be suggestive of John Finney in various
traditional plays, but it's not “the origin” of John Finney in a simple-minded sense. One
can also find images of a physician inspecting a container of urine (Example 18),
representations of such bottles (Examples 19-20), and even the equipment for decocting
medicines (Example 21). Regular physicians were the subject of humor for centuries
because of their esoteric knowledge and the tools of their trade.

Beyond regular physicians and midwives and local healers, there were mountebanks
on the Continent who do not seem to have had a significant influence in England until
late in the 16th century or c. 1600-1620. Mountebanks, of course, were not regular
physicians, but rather those we would today identify as sellers of “patent medicines.”
(Examples 22-24) These certainly were the target of “ The Infallible M ountebank.”

R.J.E.Tiddy, as we know, saw a connection between the doctor of the mumming
plays and the central episode of the Play of the Sacrament, a play datable to ¢.1465, and
so asserted that that was evidence that mummers plays existed then. That assertion
remains embedded in Early English drama scholarship and needs to be exorcised. More
probably, the source for the doctor-episode in the Play of the Sacrament was the well-
known tradition of mountebanks on the Continent; that would fit with the rest of the
play's sources being Continental. Thus Tiddy was correct in seeing a “connection”
between the Play of the Sacrament and local mummers plays, but that “ connection” was
by way of mountebank performances and the comic portrayals of them which
influenced traditional drama. Surviving 18th-century advertisements of physicians in
London (Example 25) document an awareness of both real and stage mountebanks.

Let us return to the Quack Doctor songs and songs related to them (Examples 26-28)
and then to the doctor-speech in Alexander and the King of Egypt (Example 29) which
we saw briefly earlier. If we look at &l closely at the text, we see a cut-and-paste kind of
use of the songs in that speech. Lines 72-85 and 88-93 clearly come from “The
Infallible Doctor,” and lines 86-87 come from “The Infallible Mountebank.” A detailed
discussion would take us beyond the time-limit for this paper. Of importance, the
remaning lines 70-71 and 94-97 were either composed for the chapbook or have a
different source. How one understands them certainly relates to one's script for
understanding. Peter Millington has identified just those lines as part of a “proto-text.”
The question seems to boil down to whether or not the chapbook is a composite from
printed sources or an expansion of an extant text, printed or oral. | would argue that the
title-page of White's chapbook, which contains the words “acted by the mummers every
Christmas,” indicates that there was an oral performance of some kind and that it
contained these six lines. If so, how much of the chapbook text is its author's
contribution, taken from whatever sources or of his own composition, we may never
know. It certainly suggests a need for additional archival research.

| want to extend this argument by showing you two pages from the prompt
manuscript for a much later performance. | do so because so much seems to me to be
commonly swept under the rug by resorting to an argument based on “the vagaries of
ora transmission.” Unless one has worked with “the stuff,” it's sometimes hard to
imagine the extent to which printed texts, transcripts of oral versions, and corrections of
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many kinds can interpenetrate. (Examples 30-32) Here we can see clearly that chapbook
pages or passages can be inserted into a text and then be corrected and re-corrected,
presumably based upon local knowledge. This is not identical to, but analogous to, my
understanding of the “composition” of the doctor's speech in White's Alexander and the
King of Egypt chapbook.

| end with a few words about the Peace Egg chapbooks from Manchester. Although
work isin process, Eddie Cass points to Johnson's chapbook (Example 33) as the source
for the Manchester chapbooks. This is an admittedly tentative statement. Eddie sketched
out his thoughts one day in a “family tree,” a sheet that I'll bet he never thought would
show up here today. (Example 34) Clearly, he was attempting to represent textual
relationships in much the way that the Smiths and | did in the Alexander monograph
(Example 36). Pearson's chapbook (Example 36) is a page-for-page reprint, and Wrigley
(Example 37) printed his from Pearson's plates. It is not adigression to note here that all
of these printers treated Beel zebub's speech at the bottom of the page identically by not
identifying the speaker. Thus all of these printers, whether they were aware or not of the
various components of their texts, perpetuated the structural distinction between “the
action” and the speeches of the “ supernumeraries’.

Finally we come to Carr's chapbook (Example 38), and the page | present may be
the “smoking gun” in that, if Eddie Casss textual genealogy is correct, thisis the source
of the garbling that characterizes Harkness's and others chapbooks. What in the Johnson
chapbook is line 143 appears at the top of the page, preceding line 133. Where line 143
should have been appear lines 154-155. Unfortunately, at this time | do not have a
coherent explanation of how these lines got moved around. Because of the other formal
aspects of the page, such as the treatment of Beelzebub's part, | am convinced that one
printer was printing from another's text, and, as a result, | am convinced that any
argument based on an appeal to “oral tradition” would be specious. If c. 1840 had been
the era of linotype printing, it'd be relatively easy to explain such a scrambled text. It's
clear to me that | need to learn more about 19th-century printing.

I'd like to conclude where my title began. I'm concerned that we must learn to
“read” all the evidence that chapbooks provide because they do much more than
“contain” texts. Rather, they represent texts, and they may well represent aspects of
performance. Like all representations, chapbooks may represent texts and performances
obliquely, requiring of their readers better reading habits. In addition, chapbooks must
not be read out of context, whether the printed context or the oral context of their source
texts. One of my concernsis that folklorists, with their rightful emphasis on * contextual
data,” may well have gone too far and forgotten how to read texts beyond the mundane
sequence of words. Perhaps this talk will contribute towards complicating our
understanding of how to read traditional drama texts more complexly.

Sour ces of Examples from Other Studies

Jones, Peter Murray. Medieval Medicine in Illuminated Manuscripts. The British
Library: London, rev. edn., 1998.

Example 17 (p.94)
Example 18 (p.43)
Example 19 (p.45)
Example 20 (p.54)
Example 21 (p.74)
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Katritzky, M. A. “Mountebanks, mummers and masgueraders in Thomas Platter's diary
(1595-1600).” English and Italian Theatre, Vol.1: The Renaissance Theatre: Texts,
Performance, Desgn, ed. Christopher Cairns. Ashgate: Aldershot, 1999, pp.12-44.

Example 24 (p.44)

Katritzky, M. A. “Was Commedia dell'arte Performed by Mountebanks? Album
amicorum lllustrations and Thomas Platter's Description of 1598.” Theatre Research
International, Vol.23, no.2, pp.104-126 + 9 plates.

Example 22 (Plate 7)
Example 23 (Plate 2)

Preston, Michael J. “Solutions to Classic Problems in the Study of Oral Literature.”
Computing in the Humanities, eds. Serge Lusignan and John S. North. University of
Waterloo: Waterloo, Ontario, 1977, pp.117-132.

Example 5 (p.131)
Example 11 (p.132)
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Example 1

The Peace Egg. -
= i Focland bave T -prurg one of
Room, room, brave gallant boys those noble deeds o valowr to begin
come give us room Lo thyme, we soven long yewsina close cave
are gome Lo show obr activity in have | been kept  and out of tlat
Christmas tim .. into o prison leapt, and out of that
i ﬁTE‘ui:-uung, mf.dmllu ﬂ into & rock of stone, where Lthere 1
never acted on a B mede my sod ond  gridvions mosm
and if you dos’t believe what I say masy & giant I did subdns 1 runthe
enter in Prince Georga and olear fiery dragon through end through

tha way.
4 5

I freed fair Sabea from che s ake g
and what ennld ma'tal man llml; ‘"ﬁ i “"_"d I mulie dukes andl
underinke ; I fonglt them ol cou- earis (6 quRKe.

tureonsiy, and still linve gained tha Grorge answers.

viclory, mnd always Dght for Hiberty
Lere | dtww wy blgody weapon,
shew me the man that d=re me 1"
it him down with my courageois
haod,

ﬂn are you, but n poor silly lad?
—_ "I am a Turkish Champien, from

: ST Turkey-land I come, to Gght you the
Iam the that dare yon cha=
Nenge whose courage is great and ot George by nams.

R.Carr, The Peace Egg Book
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Example 2
n 11
don't believe what 1 say, eafer in deril rir
- ol G von dont believe what T sa
Doaulit and elear the way. enter i devil Doebt and elogr thllirI
. way.

Here come I Delzebub, od s Here come T little devil Doubt,
you do not give me money 1]

over wy shoulders I'carry my club, sweep yon all out. Money I{mnl
ard la my band a drippiag pan, "Iﬂ MOKS L whse i if you 0o b

’ ¥ye me monay, I'l| wial

and I think mysell a jolly old mam, ltartllrl Erave, TR _.I

R.Carr, The Peace Egg Book
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Example 3
i -
The Chriff Bbi S ]
b iy . Affe yorag and afive
g pre age, the like was never afted

on 2 Bage; and if you don’t
believe what I fay, enter H
Prince George and clear the

OOM, r#o fiive gal
g lant hoys, mﬁt :
=5 Teomi 1o _Rhime, we._arc g
come to fhaw our aftivity in T,
Chriflmas T e

S e

¢ s my Hmdi we;m,ﬂ;?'l!f

I kaight George thbe man that dare e’ 2,

r. Eagland Sei ] fpravg Pil- cut him dowh with
ui e of thofe noble deeds o cowrngeous hand.

yolowr 1o begin ; feven lon
T.ears in 2 clofe Cave Bake
bcen kept, and put of that L
pite 1 prifon leapt, and ot Nk
olthat unts & reck af Sipoe, ;

wl erathiere ] mademm .1& :
g ievous moan, Mac v e &l : B
ardldid fubdue ; I run the e W

§. ry Dragon thro’ & thras 1 gy |
fl::d ﬁ.ﬁhd ’?r:ﬁtm;&:- . .
fiake, whay moze co L - P
" m“hiﬁmnilzin alt": B 200 i8S 4 .J .{'.-s:| l'__'J__"

i i-Il::l@li il; l:ﬁeg;iud li:.in— i e e Man that E{iu

| tory; and will always gt .,ou challenge, whele &o
| tor Lisene v: here | draw

Smyth & Lyons: Christmas Rhime
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Example4

come | Belzebuob and
gver my theulder I carry my
gleb and in my hand a dep-
ping pan, & think myfelf a
jolly ald man & if you don't
believe what 1 (ay, enter in
Devil-doubt & cléar the way

iy Wi,

L2re onie I Little Devil-
donbt, if you don’t give me
mongy 'lilweep you all sut
Moaey 1 want and Maney I
crave, if you don't give me
Monmey I'll fweep you all ta

he grave, 3

Smyth & Lyons: Christmas Rhime
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Example 5

W BRITISH

2 'FOLK PLAY
f“v“wj PROJECT

x = BIG HEAD SPEECH
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Example 6

7

Alaz,— Yes, 1 love my learning as I love my life,
I lowe a learned scholar, but not & learned wife,
Btand off, [ have as many hussinns, cussians, chairs,

and stoals,

As you've had swecthearts, boys, girls, and fools
1 love & woman and a woman loves me,
And when I want a fool I'll send for thee.

K. of Eguypt—Bir, to express thy beauty I'm not able
Thy fuce shines like the very kitchen table,
Thy head is rounder than & cannon badl,
Al thy tecth are’ no whiter than charcoal,

Adlem—Stand off, thon dirty dog, or by my sword
thow'll dae,

T'll muke thy body full of holes, and cause thy buttons
fly.

ACT {. BCENE 3
KEing of Exypt fights and is killed.
Euter Prinee (reorga.
COH ! what s here? Oh | what is to he done §
Cur King is slain, the crown islikewise gone ;
Take up his body, bear it hence wway,
For in this place no longer shall it stay.

THE CONCLUSION.

Bounecar, Buckler, mummers dear,
And Christmas comes but once & year ;
Theugh, when it comes, it brings gond cheer,
2o farewcll, Christmas once & year.
Farowell, adicn ; we wish [riendship and onity,
I hope we have mads sport and the company,
lint, pentlemen, you see We are actors four,
We've dong our bost, aud the best can do o more,

Callander & Dixon: Alexander and the King of Egypt

144



Folk Drama Studies Today - International Traditional Drama Conference 2002

Example7

B
Enter BEELEZERUR.

Beelzelub—Hero come I, that never came yet,
Big hesd and Little wit ;
Let my wit be ever so amall,
Tl act my part smongst you all
My name's Old Harry Sloan, that everybody knows,
They put me in the corn fields, to flay away the crowa
1 went to the millars to buy & sack of four,
T came to & ditch, and T conldu't get o'er,
I paddled my horse, and T drew my sword,
And down T fell upon the high road.
Bome say the King's dead, and buoried in & saucer,
Home ray he's op agein, and gone to be & grocer.
I went to my Aunt Betty's to get some bread and butter
And being in & hurry, 1 fell into a gutter.
Here I come, Old Beelsebub,
{Over my shoulder I carry my club,
In my hand my frying pan ;
Now don't you think I'm & jolly old man,
Money I want, and money, I crave,
If you don't give us money, I'll eweep you oll to your
ETavE

Callander & 1hizon, Primbers, 3, Market Place, Whiteharen.

Callander & Dixon: Alexander and the King of Egypt
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Example 8

A NEW PROLOGUE
Bpoken by the Fool an entering & Moo,
RRAH dear joys, save all your faces,
1 make much reverence to your graces,
And come by chance on that design,
Myscll alone with all the nine.
To readiug [ make some pretensions,
1 learu'd ull by my own inventions ;
Y know my letters all by sight,
The' 1've by name forgot lfmn quile.
1 know Plilossphy in part,
Can say my Almanac by heart.
And know within an boor or txo,
Whae elock is by it, at first view, ;
Dy St. George's beard, il ever 1 rise man,
© 1'll make my sister an Excisenan,
Dug most of us when we come hither,
Can get e'en nothing, nor that neither :
Awl ¢'er I'd beg my bread for money,
Mysell would dress the king's dear honey.
(1, such great learning, live and slarve ou't
Ay—uo indeed—1've done—your survent.

ST. GEORGE, &c.
DRAMATIS PERSONE.

Sr. George, Hector,
Si'u;hrl:w: eeio| Adoctor,
King of Egypt, Fuul,
Prince of Paradine, |

Seene, o Field ; to be sontinuad throughout the Play.
Euter St, George, [solus.]

AM Si.George, who fromald England sprung,
Many Yoody deeds & wonders | have dooe ;
I ve practised many o victorious thing,
My Inmous name throughout the world doth reg,
1 folluwed n fuir lndy op to the castle gate,
Wherein I put the doors Lo fale

J.Pearce & Son: The Mummers Act
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Example 9

T

Tich me, minee me, cut e small ns Sies,
Sewl me wver the seas o make minee pivs,
Mince pies hot, mince pies cold,
" How canst thou send me hence belore 1o nfne
duys old,
Sinee wmy head is made of iron,
My hody's made ol steel,
lfg.' bnmds aval lset of muckle hone,
1 challenge thee 1o feld,
{ They fight, and Hector is wonmneded,
Hloo,—1 o wulinnt knight & eetoris Y i
Many blowdy battles have I fouglit, wil ulways
won Lhe same ;
But from St George 1 receive this bloody woun,
(<l trumpet sorneds,
Hark ! bark ! T lear o silver trumpetl sound,
Dowu youder is the way, {peointing,
Farewell, 81, George, | can v langer stay. Fit,
Futer Fool to Si. Genrye,
St Gea.—Here cames from post, ol bold Ded.
Lol —Why master, did ever [ tuke you fu be
my best rend,
Srfeeo. —Why Jack did ever [ do thes any horm ?
Foul —Thow proud siucy coxcomb hegone,
St Gieo.—A coxcomb ! T dely that pane,
With a swornl thoun onght to IIJi‘E‘ lor the same,
Foul —Biabhing is tie least [ fear,
&t Geeo.—Here's a place, uow meet me here,
(Fighting,
8t. Gen.—Hollo, Jack, you blucked up your
musters eyes last night, amd now yaw are
fighiang hiin wpon this haly grouml,
Fool—No meater il T hlockel up your eyoa,
Sa by my liviug hopes Il Luy a pound of leatlier,
To nmil adog's il il thy nose tgether ;
Al 1 sweur wpon s oath Ul oot fight my
muster upuu this buly greund, Livewnd,

J.Pearce & Son: The Mummers Act
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Example 10

8
THE TAILORS S80LILOGQUY,

T b spoken by ome of the Munimers,
Ta b aw oot 10 be—n 'I‘-ylm' . That js the
apuestion,  Shll 1, abia feel mysell n man, yes,
wvery inch m mmn, hiave bl gne-ninth of my just
vlaimi sllomesl, ax il it were my Lill, tmxed by
ton vighl juwtice P who being Lliind, s=es not e
rish Dann ' Foabial it hewven., 1 on m i, &
i ki ol esbiiseduienes oo, lor no man is n man
withow me,  Even kings wonld be Soos Culogies
i L trwesl tewiter, wnd would sot meke them
liwvnlws ; amil who would reverence their lench
of jwlge =, mad (heir benels of hishops, it T did
vl i alacture Firrowerd gowng el Bown slesyes,
1 wm therefore not only n man, List a man ol fn-
prertanee,  The soldiers and sailors would cup a
very protty figore withont me.  Why, zonnds, it
is enongh 1o make & mai swenr; but s T oam s
mian—I must be & wan, for no suimal an earih
but a man ever wwears. Yes, surely [ am not
anly m pine but m man of walowr, sinee 1 trme
thew all. A good coat.” us the old song should
way, * and  light pair ol breeches po through
e wonlil.” s it mot dress then that mskes a
geutleman ?  Ts it wot me that regnlutes the
fashimn B 1 therelore must be a gentleman s
well ng o man of lashion. Can any man = ho s
il wall eluthes) by ane, elothe the best slory in
e world, s an to be reckaned wil in polite
eompany ¥ I am berefore e muker of wit,
nad must of eonime be n mon of wit, Shall I,
then, nho wm not only 0 man, but & man of con-
seejuence § not auly » wan of comsequence, i o
man ol impurtisnee oo 3wl only w s of -
priance, bt s man of valo ot anly A wan
al walour, bul & gentleman 3 ne Iy o goutli-
man, bl & man of wit, be bawled siier by exir
shaliby ragged rascal, when I ivicl o walk wi

.

L]
Mrs. Snig, niy daughiter Dolly, or some favouriie
girl—" Look, lubk, there goes snip the taylor,’
the ninth part of ' mdn ! and when [ mount my
ueg, jusl 1o inke an airing in the dust of Hyde
Purk, like my castomers, see every one luming’
Binger-pust, and hear them ury, ' ‘Thera taig the:
taylor Fding 1d Bradioed ! while n wajtshily cund
trives 10 make n alifr of paper, like & mresure,:
dnngle from my pocker.  They may talk of
shvaMing off life, but 1 i) rathier slibiid througl
lile. Consclence, they say, mikes cowards of
i all ; but & tailor has no consclece, therefora’
& taylor is no cowartd: 8hall I, who am &' man'
of 80 many lunctions, submit to be thus tresited:
withoit reply - No, il they slioelil eut me smbll
ns cabibage, ar pat me fnto the fire like my gooss,’
I will speak whiild 1 ain a man., The warld shull
liear of my ill-usage, awd it 1 do not experience
more reapeet, [ will make them all Py ww i ng-
1y for every article they flet Froan yte  amd thius
il my e Iduigh' in my dleeve, Evit!

I & ELL S L] & FiT
A LECTORE UPON LECTURES,
To be gpaken by aniz of the Mummers.

aties and Gealemen, [ am ol 16 give [de

ou shall wll presently fiod) a Lecture apon Lec-
ures. Bt first dil foemont, it is dorry ubees
Iff l.ﬁlﬂ_t 1 ﬂl'_uuild glve you some aectunt of Ay
l“‘l-! ﬁ:p & pan that cain five no seceunt JF Km: <

sell, is bo all fistents aid purposes o vagrdut,
First, ng (0 my name, (rispin Lust, af youf
service, by Gade: (tint in, wlen 1 elinse to Gilled
i) n shovimker; Lut Lappeniog o nee e of
wir, Lecturers in our dows, and kuowing I 16
h i belier scholund ihan mysell, | wos insgbived
ws it were, 40 1 thires o my ;ﬂf.n-umnr,lcirhd ug
my last, gave up my wel, and set oo e lecture,

J.Pearce & Son: The Mummers Act
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Example 12

A

MOCE. PLATY

I N N I

Act I. SceEnk L

Ewer ALEXANDER.
Alexander fpeeks.

ILENCE, brave gentlemen : if you will give 2n Eyc,
S Alexander is my namy, F'll fing the tragedy ;
A ramble herc [ took, the country for to lee,
Thuce adtors hear 've brought fo far from Jftaly ;
The firlt { do prefent, he is a noble king, _
He's jult come from the wars, good tidings he doth bring.
The next that doth come in, he is a doétor good,
Had it not been for him, 7°d furely loft my blood.
Old Diver is the next, a mifer you mnay lee,
Whe by lending of his gold, is come to poverty.
Su, gentlemen, you fee four aftors will go round,
Stand of a little while, more paftime fhall be found.

J.White: Alexander and the King of Egypt
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( 4)

Acr I. Scexe IL

Enter Afors.

O00OM, room, brave gallants, give us room to fport
For in this room we have a mind 1o refort,
Refort, and to repest to you our merry rhyme,
For remember, good firs, this is Chriffmar time
The time to cut up geole pies now doesappear,
So we are come to adt our merry mirth bere:
At the {founding of the trumpet, and beating of the dram,
Make room, brave gentlemen and let our actors come,
We are the merry attors that traverfes the ftreet ;
Woe are the merry adtors that fight for our meat ;
We are the merry adtors that {hew the pleafent play,
Step in. thow king of Egypf, and clear the way.

ding of Egypt. I am the king of Egypt, as plainly doesap-
And prince George he is my only fon and heir | pear,
Step in, therefore my fos, and aék thy part with me.

And fhew forth thy praife before the company.

Frince George. | am prince George, a champion brave and
For with my {pear I've won three crowns of gold ; [bold.
" I'was | that brought the dragon to the flaughter,

And I that gain’d the Egyptian monarch’s danghter,
In Egypt’s fields I prifoner long was kept,

But by my valour I from then foon *feap’d:

| founded at the gates of a divine,

And out came a gian® of no good defign,

He gave me a blew, which almofl ftruck me dead,
But I up with my fword and did cut off his head.

Alexander. Hold, Slacker, hold, pray do not be {o hot,
For on this {pot thon knowelt not who thou’s got ;

J.White: Alexander and the King of Egypt
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Example 14

L e

£. of Egypt. Sir, to exprefs thy beauty, I am no able,
For thy face fhines like the very kitclien table;
Thy teeth are no whiter than the chareoal,
And thy breath flinks like she devil’s a—1e 1—Ie.
Al=x. Stand off, thou dirty dog, fur by my fword thou’s die
I'll make thy body full of holes, and caule thy buttons flie. :
Exeunt,

il e S S D SR ey Fhstete
Act III. SceEwnE L
KNing of Egypt fights and is &illed.
Enter prince George.

H! what is here ! Oh! what is to be done?
Our king is flain, the crown is likewife gone;
Take up the body bear it hence away,
For in this place no longer fhall it ftay.

The CONCLUSION.

Bounfer buckler, velvet’s dear,
And Chriffmas comes but once a year ;
‘Thought when it comes, it brings good chear,
But farewell Chriftmas once a year.
Farewell, farewel, adicn ! frindihip and unity,
I hope we have made fport and pleas’d the company ;
But, Gentlemen, you fee we're but young actors f'ul:r,
We’'ve done the beft we can, and the bell can do no more,

F 1 N I §

J.White: Alexander and the King of Egypt
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L

Dect. Yeas there is a doétor to be found,
That can cure your fon of this deadly wound.

K. of Egypt what difeafes can he cure ?

Doct, All difeales bath within and withont,
Efpecially the itch, pox, palfy and the gout :
Come in you ugly, nafty, dirty whore,

Whofe age is threefcore years or more,

Whofe note and face ftands all awry,

L'l make her very fitting to pals by

P'll give a covard a heart it he be willing,

Will make him ttand without fear of killing :

And any man that's got a feolding {poofe,

That wearies him with living in his houfe ;

"1 eate him of his complaint and make her civil,
Or elfe 'l fend her headlong to the devil.

Ribs, legs, or armes, when any’s broken, 1'm fure
1 prefently of them will niake a cure;

Nay, more than this by far, I will maintain,

If you fhould break your neck, I'll cure’t a gain.
So lear’s a doctor rare, who travels much at home,
Here take my pills, I cure all ills, paft prefent, and to come.
+ in my Lime many thoulands have direfted,

And likewile have as many more diffected,

To cure the love-fick maids, like me there’s none,
For with twe of my pills the job ve done;

£ take her home and rubs her o'er and o’er,

Then if fhe dies ne’er believe me more,

To cure your fon, good fir, I do fear not,

With this finall bottle, which by me I've got;

The balfam is the beit which it containg,

Riiz up, my pood Prince George, and tumble down a gain,

J.White: Alexander and the King of Egypt
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Example 20

8
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Tk 'ﬂndiﬂ.mhfhmﬁrwmt“ﬂ_ﬁ- o

wdrd wuld go take come Physick out of Hells _____ _.
]'E'-El--ln'iil-l'l. France wﬂﬂgmmﬁiqrd ﬁ:’gﬂtp AEREN
Where all rufind hin ke did bure 2o kb,

| T haasie R than, o G-rnnu_q-%{!dm.___l e

The cunning of & Quatk Doctor fo oy j— — _ . _ .
- PR ~Harket-place spore & Stade, = — w7 = _ _
He founl o Fellore conld alf Eviafa sfinagect _ _ _ !
Tacter { gusth ﬁ.'__:l I want INIHH ok Ilt_f ELill
ForTdo find I am -:u:vrﬁ'rgi“.. _________
And a-ny thing .Eur eade 1 will indure: _ _ _

| S t}u]ﬁﬁrlhﬂ PR,
Thou shall heve Gold, even what ey self will coave
Gerve man, (said thirDactor o BeDevil) . _ _ _ _ _ _
Vpan mw Lafe T rd wou ok this Faill, _ _ _ _ _ _
Make v me those Gr.'ltf;rwu have but known,,
And wadh the curing .t]“- m et me alens, _

i All Tomrnhr fhat the Tongue of Man can name,

i Thy Charges im thy Inurnz}rl-rﬂl. VR
3 And Tl prefes the o the Devil theee -

Withspeedget up. T'lL take thee anmy back , . = _ |

P o

i The Warld may spave thee and in Hell we Lack . et

5 Qe the Quack-Dacsor, T wgl under tahe

S —— =

’.ﬁ;lvﬁl.l.f:;ri h}myﬂtﬁw—hhﬂom derth ﬂnv

My Braims ke Brimstons doth Tobaceo hke Fraiaie
Bﬁ-lmlr:&iv{mr-bumg'ﬂme. e e |
Moy Tomgnor a deap o Witer dﬂh desive; _ _
MA'vour myr Heart doth, ertu-lmg,- Becpents creep, . _ .
Andl can neither Eat, nee D » BT Shz? ______
Therels no Dileales whatsoe're they be', _ _ _ _ ____
But[hviﬂnfhmimxmaﬂmm;

:ﬂmnﬂhuul ina eontivual Flame: - o ___ |

e ep——

Wilk pleare your Woeship, Miow me where you dwell? _
Mar vy (quanth fue] e € htrn.blu' is im Hell .

g kel mah
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L]

Doct. Yeas there is a do@or to be found,
That can cure your {on of this deadly wound.
K. of Egypt what difeaies can he cure ?
Doct. All difeales both within and without,
Efpecially the itch, pox, pally and the gout :
(" Come in you ugly, nalty, dirty whore,
Whole age is threefcore years or more,
Whofe nofe and face ftands all awry.
/*ll make her very fitting to pafs by
I'll give a covrard a heart if he be willing,
Will make him ftand withou® fear of killing:
And any man that’s got a {tolding (pooafe,
That wearies him with living in his houfe ;
Il eate him of his complaint and make her civil,
Or elfe Ull fend her beadlong to the devil.
Ribs, legs, or armes, when any’s broken, 1'm {ure
I prefently of them will make 2 eure;
Nay, more than this by far, T will maintain,
\ ¥ you fhould bweak your neck, I'll cure’t a gain.
So hear's a dodtor rare, who travels much at home,
Here take my pills, Teure all ills, paft prefent, and te come.
« in my time many thoufands have directed,
And likewile have as many more diffeéted,
To cure the love-fick maids, like me there's none,
For with twu of my pills the job f've done ;
£ take her home and rubs her o'er and o’er,
~ Then if flic dies ne*er believe me more,
T'o cure your fon, good fir, I do fear not,
\WWith this finall bottle, which by me I've got;
The balfam is the belt which it contains,
Riiz up, my good Prince George, and tumble down a gain,

J.White: Alexander and the King of Egypt
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Ky bneds and et r.J'r Gist
J I clnllania thon o Ceil—

w2y St and Beelow ie md.d:,

4T o & vadiant knivhe, sud Locier o wy sams,

Mangy Uloody battlza hngo [ inll.s;hl nnd I.I';Jﬁ woa the asme,

','.J.-u_'l :‘1::11 JIL Govrge I remivid tois Bloedy wodnd 8 brumps
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EE Heel: hark | 1 hoar the sllvar trumpet sond,
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Duwa yonder I Lha w0y fpoiating )
Parewcll, SL Georpe, I Ak 00 longer stay, [ Bl )
Exvau Fool 7o Be Omanss
Bt Georpa—IKtra comen fram pont, (1 Told Ben, ]
Foal —WWhy, meeter, did avar T tako poa o be oy Srlad,
8L Georpay—"TWhy, Tac’y, 4 T aver do thee woy b P
Fook—Thoa proad sty acoomb, bagons | :
. Feorpa—h mEcocnt | I defp thet name |
With s sword Lvrg oaghl b be atabived fur Ahe st ey

Pl —To b sabbed in tho Jeast I fear,

Appoint yonr Hmo and pluco, Pl oot yoo o,

o B & —Tll erona Ahe watac sl the hour of
Munuﬁ?ﬂmmﬂl: ll']btlﬂ:n Tﬁﬂ. .

5[4 Hore some I Boolzabub, aod over my shoulders 1 carry)!

my dlab, sud in my bood & dripping pam, aod [ thing’
miyaa: fa;ull;r old man, and if you dong baLLnﬂ.'l 'lh:t I?
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Example 34

Johinson
Leeds 1B13-1B73

Wngley
Manchesier 1832-1852

Cast
Mumschesier 1836 -1843

[
Willis
Manchester 18431847

Hmkmoss
Preston 1344-1877

Walloer I
Otlry 1B60=1E74 Gaga & Oray ¥
Clasgenw 1864 :
Heywood
Minchester 1864 - <1875
|
K L Heywood
Glsgow :IHEMJ 873 [—;:_-,-F.-m 1 il
Pearson
Manchester 1872-1894
Edwards & Hrynmg
- Rochdale 1900-1914
The Peace Egg Chapbooks — Suggested Family Tree
Example 35
/ ‘la]-%_‘_—“—“ﬁ—%
—~—\_._\_\*
[b] T. Wilsan (1)
J. uﬁ( Newtastle 1771 T. Wilson (2)
Newcastle 1788 fﬂ ) .
= &
A, Wilson Callander & Dixon (1)
4
Callander & Dixon (2)
[a]
[k] Hypothetical Editions
le]

Schema of Relationships of the Editions of the
Alexander and the King of Egypt Chapbooks
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Example 36

St s PEACT GG,

If that ko ho who doth stand there,
That slew my mosker's son and belr,
If he be '!f'n.l.ng Troan roynl Lluad,
' mrake bt ron Tika Noak's Aood
S, Geoncg.—llold, Heetor | do not be se biot,
For here thoo knowest not who thou'st got,
For [ can tame theo of thy pride, 2
" And lsy thine anper, too, aside;
lneh thae, and eut thes agsmuall ag Oies,
And send thee aver the gea to malte minee ples,
Mince pies bot, anid minca pies cold,
['ll gend thee Lo Veack Sas bufore thou't thres days old
Hueron—I1lew eanst Chou 1ane e af my pride,
And lay mine anger oo aside,
Inch me, and eut mz ag small gy Mies,
Send me over the 2ea Lo make minee ples,
Mlince pies hot, mince pics oold.
How canst thou send me to Bluck Sam beforo I'v thres days
old?
Sines my hoad I made of lron, :
My body's made af ateel, . ¥
My bands and feet of knockle bone, © .+ |
1 :u:!kngl thee ta Geld.—They Apdt and Neelor iy nounded,
I o veltant knighl, and Heclor ]:-;:Er nane, |
Many bloody batties have 1 foupht, and always won the rame,
Hul frow Slri' Cieorje I recelved Lbis bloody weund (a frumper
womnede),
Wark | bark! 'lj bear the silver trompet sound,
Owowo yonder i the way (peinfing ) .
Farcercll, S, Georpge, [ ean no lonpur siay, (il )
; Eater Iool fo K1 Geovge,
‘8¢, Ouonoe,—Ilere comes lrom poal, O Dold Nen,
Foor,—Why, master, did ever [ iake pou to be my frlend
“Hr. Groage.—Wiy, Jack, did ever [ dotbes any bamn !
Foor —Thou proud saos§ cozcomb, begone | ]
Sy, Geesor.—A coxeamb! [ defy that pame |
With a sword thou anght to bo stabibed for the same, i
Foor.—Te be ptabbeed 15 the Teast I fear, . 05"
Appoint your lime ard place, ['ll meel yoa Lhere. Y
* Sr, Geonae.~|'ll cross Lhe waler al the bour of fve, ' .
And meet you there, Sir, U0 bo nlive,  Heir, S
Hera come I Declzebub, snd ovor-my shouldors T enery
- my clnb, andin ¢y hand a dripping pan, nud.T think oy |
self o jolly eld man, and if you dont Leliove what I ey -
s antar in Dgvil-doubt, end clenr tho way, .. .

T.Pearson: The Peace Egg
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Example 37

o PEACE EGG.

M that be he who doth stamd there,
That slew my master®s sonand hair,
If be be gprung [rem royal blood,
I'll make it ron like Noah's feod
3r. Geowge.—Hold, Hector! do not be so bot,
For here thou knowest not wha thon'st got,
Far Iecan tamwe thee of thy pride, T
And lay thine anger, too, aside ;
Joeh thee, and eut thes assmall as fias,
And sond thee over the sea townake mince pies,
" Minge pies bot, and mince pics cold,
I ¥ ung thee to Brack 5231 before thou't three davsold  -.-
Hesron—How canst thou tame me of my pride,
- And lay mine anger too asids, (B
-dnch me, and cut mgos small as Bies,
" Send me over the jea to make minge pies,
Minee pies hol, mince pies cold.
How c::;l‘thuu send me to Black Sam before I'm three days

. ? Y
Sioce my bead iz made of iron,
body's made of atecl.
‘My bands and feet of knoekle bona,

“Tehallenge thee to feld.—They fgdt and Hector iz woun ded,
I am a valiant knight, and Heetor is m name,

"“LM'”‘I’ baltles bave 1 fought, and always won the same,

' Bat from Elj George I received this bloody woued (o trumpet

Maungs ), "
Hark ! bark ! 'I} bear the silver trumpet sound,
Down yonder |s the way (poinfing ) s
- Farewell, St. George, I ean oo longer stay. (Exit.)
/ Enter Feol 82 S, Gmg. :
. 9. Georoe.— Here comes from post, Old Bold Ben.
. Foor.—Why, master, did ever I'take you to be my friend
Sr. Geonoe.—Why, Jack, didever I dothee any barm?
Foov.—Thou proud saasy coxcomb, begone!
Sr. Guonoc.—A coxeomb! I defy that name!
‘W’i% sword thou ought to be stabbed for the same,
Foor.—To be stabbed is the least I [ear,
A.#l your lime and place, I'll meet you there,

: Geonae,~—I'll cross the water at the hour of s e,
And meet you there, Sir, il 1 be alive. Exir. ;
Here come I Beelzebub, and over my shoulders 1 eaery -
m{_dub, and in my hand a dripping pan, and I think my -
s¢lf o jolly old men, and if yon dont believe what [ Sy |
enter in Dovil-doubt, and clear the way. _

i

J.Wrigley: The Peace Egg
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Example 38

Haw vt thau send mato Blick Bam bofare 'm )
« laree davigll?

Arnd Py thice ;u;f::-, towr, aside s
Inch thee. and cut thee azsmall as Ples,
Aok sendd thee over the sea to mak2 minra pir.'i,
Alinee pivs hot, and mince pies cold, :
iy !.-c‘l"".{l thee to Black Sam hefore thou't 3 dave alld,

Hecor—bHow canst thoo tumie rze of my peids,
And liv mooe anger too asida, St
Insh ma, aud oot me as small as #%2s,

Lend urover the s2a fo,make mincs E/_/
3lince pies Eor, mince pies cold,
S, Lieorge.—ilerecomas from post, Old Dold Pen,
Feol.—Whr, master, did ever | take you ta ke ay
frierd 1 :
Since rey hoad is made of jron,
My body's miad2 of steel.
My bzods and feet of knuzkia bene,
Vehallenze thee to field.—They fight and Hectar &
woundod,
Iam a valiant Wiz, and Heetor i ray name,
Many boxly Ulattles have I fought, and alwaysve
the same, :
" Bul from St Georoe | received this blocly woumd
{1 tramypet sounds),
Hark ! hark § F hear the silver trnmoaet s,
Down yorder is the way (pointiag) :
Vereweil, Si. George, T ean mo longer mtay, {Fxit)
_ LExTer Toor 1o 87, Graran _
‘Bt George —Vhy, Jack, did ever 1 Jdo thee hamm '
Feol —Thou proud sy covcomd, bagona !
5!: Gearse.—A coxcomb! I defy thal pame !
_"fhlha sword thon aught to be stabbed for the sme.
Fﬂﬂl.-:-Tu Le stablied is the Teast | fear,
Appoint your time and place, I'll meet you there,
St. George.—1'll cross the water at ths hovt of fiva,
And meet you there, Sir, if I be alive. {Fxit)
Here come | leelzelich, anl over my sheniders T
carry my club, and in my bhawla :lrn.;:—Fing pas, 2nd
I_tmn‘-: ervselt 3 Jully old man, wni if you rE:-?:r. ®
lieve what [ say enter in Devil-doant, sad Cear
way. '

tux

R.Carr: The Peace Egg, or Saint George' s Annual Play for the Amusement of Youth
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