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TRADITIONAL DRAMA STUDIES

PETER HARROP

As the title of this paper implies, I intend to offer a micrustudy of one
tradition of English folk drama. Despite the fact that dramatists and folk-

loriats have been considering this genre for nearly a hundred years we still
have only cne published study of a specific play tzad.l.tl.on.z This being the
case it is cbviously important that comparable bodies of data be made availabla

as soon as is possible in order to facilitate the commencament of comparative
study. With this overriding aim in mind this is essentially a descriptive |
paper, the result of collating my own fieldwork with secondary oral testimony

and the bibllographical raference. Belng perhaps all too ready to lavy on |
others the charge of "meraly descriptiva scholarship® it is probably worth |
remarking that I am currently engaged in five such microstudies, employing

both structural and functlonal perspectives, in an attempt to engender compa-

rative study. For the moment, howevaer, the facts must stand aionh.

Ripon lies in North Yorkshire, about forty kilometres north of Leeds in the
centre of a fertils agricultural belt, divided for the most part inta large
farms which focus on both pastoral and arable activitiss, Historically an
important market town, Ripon has more recently countered its agricultural bias
with tha develcpment of various light industries, some of which have attracted
workers to the area. Ripon also boasts ag.early cathedral which, in conjunc-
tion with nearby Fountaina Abbey, has given the area scme considarable
religicus significance. .

In the course of my fisldwork I have encountered saveral group names for the
performers of the Ripon folk play. Of these "plough stots” {a probably the
most convenient to employ. "Blue stots" is almest certainly the result of a
past mishearing of "plough stots”, "mummers” is not used by the performers
themselves and "aword dancers" is confusing as the tradition contains no
sword dance. Some of the performers do indeed carry swords but these are not
1988 of the dancing variety and are simply clashed together briefly during the

VOLUME 2 parformance.

A great deal of confusion exists as to whether or not there ever was a Ripon
sword dance and, secondly, regarding the poseible origln cof the Ripon-tradition
in nearby Kirkby Malzeard. I would like to try and clear this up as far as is




possible. In the 1920s four men became intereasted in the Ripon play, alheit
peripherally. They were Drs. J. C. Husband and C. H. Moody of Ripon, Douglas
Kennedy and H. M. Bower. Dr. Husband noted down the Ripon play text in 1920
and again in about 1923, Dr. Moady noted a third version in 1925 and all three
versions wers forwarded to Douglas Kennedy who published them in 19303. In
his brief fntroduction to the text Kennady remarks that “the Ripon sword dance
seems to have bean very like tha Kirkby Malzeard dance, 1£ it was not actually
the sama dance". This is confusing as the Kirkby Malzeard dance had already
been dederibed by C. J. Sharps and there is no textual similarity hetween
that and the Ripon play as publighed by Kennedy.

Kennedy also correspondad with H. M. Bower who was then collecting information

about the Kirkby Malzeard dance. Bowers' brother and two sisters, all of Ripon,

racalled seeing "plough boys" whom thay beligvad to ba the Xirkby Malzeard
sword dancers performing their dance in Ripon during "Winter holiday time....
away back in the 1860'5"6- Cartainly we do know that the Kirkby Malzeard men
performed at the Ripon Millenary Festival in 1886 and at tha Ripon Historic
Fastival of 18967. Dr. Husband was also fin touch with Bower and informed him
that he "...had often seen the Kirkby Malzeard dancers at Kirkby Malzeard and
at Ripon: (quite distinct from the Ripon sword dancers whereof he had earlier
given soma particulars to C.F.E. Bower) ."8 Bower goes on in his notss to say
that:

"The Ripon Sword dancers may indeed from time to time

have imitated tha K.M. men. But they had their own

independont performance, & tragi-comiec drama of clown,

king and Doctor, as distinct from the K. Malzeard

impersonation of Samson {sic) and the Philistinss.™
‘thus far, then, we have Kennedy's asssrtion that the Kirkby Malzeard and Ripon
dances were similar although he did not know whather or not thers was a Ripon
dance, and the Ripon play has no relaticaship to the Kirkby Malzeard dance.
Secondly, Bower tells us that the Ripon men "may indeed from time to time
imitate the Kirkby Malzeard man“m. #hile this lattar remark must remain a
posgibility the implicaticn remains thac the two traditions were largely
independant of one ancther. The only definite connection batween the Ripon
play and other sword dances or plays in the arsa les in a common concluding

verae,n but even this is not shared by the Kirkby Malzeard text.

These muddy waters were further stirred in 1930 when one Sutcliffe Smith
offered the following brief description:
"Only last Christmas a party of Sword Dancers from Ripon

travelled through the West Riding district; they parfori'laed
4 short play which included an axhibition of dancing.”

It is impossible to be certain whether this reference is to the Ripon Plough
Stots or the Kirkby Malzeard Sword Dancers; as Norman Peacock has pointed out,
"Ripon might well mean Kirkby Malzeard for a superficial ubuerver"u. Never-
theless, the axhibiticn of dancing implies Kirkby Malzeard.

To further complicata the issue, Edward Hardcastle, a Ripon performer, was in
1953 reportad as having sald that he believed the tradition had originated in
Kirkby Malzeard. Unfortunately this cannot at present be substantiated and
Douglas Kennedy had certainly modified his opinion by that time. The same
year, 1953, he wrote that he "was intarested to know that the Ripon mummers
are still in existence, it is a pity there has been this confusion with the

sword dance which, I should imagine, has always been separate".'u

In 1960, trying to sort out this contradictory evidence, Alex Helm wrote to
Kennedy and received tha following in reply:

“One thing I do remember is that H. M. Bower and I

becams confused over the Ripon dancers and the Kirkby

Malzeard dancers, whom he had seen performing in Ripon.

Prebably from this confusion has emerged the subsequent

mistaken rafarences to a Ripon Sword Dance....I am sorry

to be so vagque after the thirty years lapse, I feal pretty

certain that at that time the Ripon group may have used

swords and pranced about with them, but their traditiem

was of a play mainly, and if there was any dance, a vary

vestigial fragment.” 15
In tha final instance it seema that the confusion was generated by obsarvers
rather than by any genuine and prolonged interactien between two. traditiens.
Neavertheless, Hardcastle's remark.concerning a poassible Kirkby Malzeard
origin for the Ripon play cannot be ignored. Further clarity can besat be
gained by considaring the:Ripen play independently and attempting to trace it
back as far as is possible.' As is often found; performers have in_the past
mada asserticns that the play goes back: at least two hundred yearsls. In
this case Edward Hardcastle has mentioped.that his great grandfather was a
performer. There is no supporting .evidence for this atatement although a

family link with the tradition can ba traced back to 1884:

B11l Hardcastle was born in 1871, first performing with the Plough Stots in
1884 and continuing to do so until 1951, the year preceding his death. He
had at least one brother, Percy, who perf.&md'p:tnr. to his death in the
First Wworld War, Bill Hardcastle had three sons: John, Edward and Walter.
John performed early this century, and died, like his;uncle, during the First

War. ' Edward was born at' the turn of the century and first performed sometime
between 1908 and 1913”. He continued to perform until 1974 and died in 1975
or 76. Walter was born in 1904 and first performed in about 1918, rema.i.hi.ng




with the team until 1976, shortly bafore his desath in 1978. The family link
with the tradition might well have ended with Walter's desath were it not for
his son-in-law, Tony Chambers. Chambers first performed in 1961 and now runs
the team. Thia means that the Hardcastle family have heen concerned with the
tradition for at least ninety £fiva years.

Bullding upon this core of the Hardcastle family Lt becomes possible to £it
in other individuals about whom we have information. Cne James Brown, born
in 1857, began to perform in 1870 and didso until the 1930s. This pushes
back the date of the tradition a little further and suggests that the Ripon
tradition was eastablished at the time of the Kirkby Malzeard sword dancsrs’
viaits to the town.

One other hazy raference offars a parformanca date prior to 1900. It follows
in full,

“Tha Peace Egg is a play that used to be performad during
Boxing Week in the streets of the City of Ripon and
several miles around mors than 60 years ago, and tha actors
wera well-known characters who passed their tims at stramat
corners and in doing odd jobs for an existance, among tham
baing 8111 Jarvias (Dry Pannam}, Steela (Knockkneed (Spring-
wire) ," and others.

‘Dry Pannam' used to go into Ripon Workhouse at Christmas-
time so that he could have goocd fara of roast beef, Yorkshire
pudding, and Christmas pudding. At other pariods of the
year he preferred two chunks of bread with chease, and a
pint of beer, instead of a good wholasome meal without beer.
On Boxing Day morning at nine o'clock, the Ripon Characters
used to assemblea opposita the great doors of the Workhousa,
and 'Dry Pannam' would not be long bafore he was astride
the great doors. Ha would say, 'Mun ahr come, lads?* and
the answer was ‘Aye‘'. Down would drop 'Dry Pannam’, and the
party would be complete. Greenwood (Workhouse Master) had
a human soul, and he acceptad ‘Dry Pannam® as an annual
visitor at Chriscmas." 18

This bizarre account, appearing in & 1953 edition of The Wakeman and purpor-
ting to refer to tha late 18903, must obvicusly ba taken with at least a
pinch of salt. If, however, we look twenty years back rather than sixty, a
further reference exists to performers by the names of William Steele and
Tom Jarvis. James Carpenter, collecting ia Ripon in e. 193019 gives a list
of names of people connected with the play which includes the two abave.
While we may well be dealing with Qifferent members of the same family I have
a gtrong suspicion that these ara the same mn.zo Other names mentioned by
Carpentar include A. Benson, William Canaboy, Dave Gregqy (possibly Grieg)

and John Kitchen. Finally he makes rafarence to cne John R. Castle. Instinct
tells me that this is probably a member of tha Hardcastle family, but I have

not as yet managed to substantiate th.‘l.s.u It would certainly be a simple

mattar for a hearer unused to the local dlalect to mistake R. Castle for
Hardcastle. Be this as it may, Carpenter's account remains puzzling on two
counts. First, why do not the names of Bil), Edward and Walter Hardcastle
appear? We are told elsewhere that they were performing at this time.
Second, are the names mentioned those of performers or merely informants?

I prefer to accept the latter as this also makesg explicable the absence of
the three Hardcastles from the list of nms.zz

Little external attention appears ta have been paid to the tradition between
the 19303 and the 1950s; certainly very little has reached the printed page.
An account from 1953 mentiona the names of John Smith, Alfred Wilcock, Robert
Haithwaits, Bill Cousins and Edward and Walter Iia.::cicasl:la.23 Additfonal
references from the 1950324 mention Wilcock and the two Hardcastle brothers
as performing in 1955 and agaln mention Edward as performing in 1957. In res-
pect of determining the identities of the performers most of these refarences
are faizly unhelpful. This being the case I will temporarily leave aside a
consideration of the present-day performers in favour of a textual examination
in order to cover the available historical material by way of an introduction
to contemporary performanca. I have in my collection texts bearing 12
diffarent dates. Thess are, chronologically: 1880, c.1890, 1907, 1920, c.1923,
1928, 1930, ¢.1930, 1966, 1971, 1977 and 1976.2% 1he 1977 and 1978 texts were
collected by myself and I have, respectively, 32 and 39 examplaes.

Of these texts the two alledgedly earliest cnes can immediately be discounted.
These two are identical and bear little relationship to all the others which
do damonatrate a very great similiarity. One of these, dated 16890, i3
described as thea Ripon Peacs quzs. The other, dated 1880, 1s prohably
copied from 11:.27 Thess two texts are approximately 250 lines long, whereas
all the others ares batween 45 and 60 lines long. ; The first and last spasches
of the bulk of tha texts comprisa the first and last speaches of the two
longer texts but thera almost all similarity enda.za It appears that the

two longar texts are for the most part copied from a Peace Egg Chaphook with

only theses two vezses tagged on to attain some degres of authenticity and
locausat.l.on.zg

1 do not intend to carry out a detalled textual analysis in a paper of this
kind, nor indesd to conslider the implications of variation within the texts.
Suffice it to say, for the present, that tha variations i{n text are alight
and can ba considsred as gradual change with time, due to occasional lapse of
memory rather than conscious alteraticn, addition or maintalpned improvisatica.
The text that follews is transcribed from a field recording made in Princess
Royal Road, Ripon, on the 26th December 1977.
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All Sing

Bill Chapman

John Livingstcne

Norman Carter

Tony Chambers

Norman Carter

Give me a Roge for I am a going

0 for to leave you understand

For Christmas tima has now bean approaching
Since wae left yon forslign land. (repeat)

0 the first that comes is General Warrington
Over hills and yonder plains

For he's gone a marching againat the Vietory
on the plains of Waterloo. {repeat)

O the next that comas i{s the heathen laddy
Who's got sheep on yonder hill

For he's been a roaming amcng the bonny lassies
Now he's gone and spent it all. (repeat)

0 the next that comea is Tom the Tinker

Who goes here your kettle for to mend

For lassies Lf you do not know his intentions
Tem will atand to be your friend. (repeat)

In canes old Beelzebub

Over ma shoulder I carries a club
In his hand a warming pan

And calls himself a jolly old man

In comes I Littlewit
My head be big oy wit ba small
But I do my best to plaasa you all

A room a roocm a gallant roocm

'Causa enter I, I'm hare to shed old bload
For old England again

Step in S5t. George and clear the way

I am St. George
Bold Procter 1s my name
Broad sword and bucklebelt I hope to fight again

I'm sura to break thy head

Tony Chambers

Bi1l Chapman

Norman Carter

Bill Chapman

Norman Carter

Bill Chapman

Norman Carter

Bill chapman

Norman Carter

Bi1l Chapman

Norman Carter

Tony Chambers

Norman Carter

Tony Chambers

How can thy break my head

4y head be made of steel

Knucklebone and fingerbone

I hope to make you yield

Doctor, doctor, five pound for a doctor
Ten pound for a doctor

Is there a doctor to be found?

1 am a Doctorx

By why?

By my travels

How far hast thou travelled?

Italy, Titoly, France and Spain,
Half way round the world and back again

What can thy cure?

All sorts

What all sorta?

The itch, the stitch, tha gallop, the gout,
Tha plagus within and the plague witheut.
And the plague that hangs all round about
And 1f there be seven evils in a man
I'll take seven and saventy out

Cut with them

Hera I have in my pocket a bottla

Let it go down thy throttls

Risa Bold Jack and fight again

0 my back




What's the matter with thy back?
My back 1s broken
My heart's confounded

Norman Carter
Tony Chambers

Saven senses into seventy seven

This play was acted hera before

All sing 0 gentry o gentry o stand in a row

I bid you your manners away

But I wish you your sweetheart

To you and your jacket

So ladies I bid you farewell, (repeat) 30

Before finally moving on to consider contemporary performance it is worth
reconsidering previcus accounts in an attempt to glean something of the past
mode of performance. Bulmer Rudd, writing in 1907, described ths performers

as follows:

"Sword Dancers - Parformed by five boys, wearing
cocked-hats, and thelr clothing adorned with ribbons
and carrying swords. The characters are - St. Gacrge,
Bealzebub, Jack, Doctor, a collector. Tha play atarts
with all five standing in a row, and at various
intervals, the characters stap to the front and zrecits
thelr parts, and St. George and Jack perform with tha
swords and finally all stand in a row for the last
chorusa® 3l.

33
Report is made in the Helm collection” of a photograph dated cizca 19087 .

Although I have not been &ble to find this photograph it is alleged to
kL
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describa "6 performers, much as today® H. M. Bower, from his manuscript
of 1926, describes the group as wearing “tag rag clothes showing all colours,
red, yellow, green etc; some of the party wearing tall hats like Guy Fawkes'

hat: high crown with feathers stuck upwards in l.t"Js.

Carpenter, writing about four years later, describes:

"White jackets trimmed up with ribbons, different colours
sewed on shouldar hats with ribbons round, feathers satuck

in band - Mapoleon style. Trousars with stripes up - each
one had a sword, steal sword, Six charactera ~ One man as

a woman - ...Began Boxing day, went to surrounding wvillages -
one day Ripon."36

The Darlington and Stockton Times describes the parformance as baing mors

"in tha nature of a narrativa, each membur of the team
playing different charactars, such as Wellington's
troopa, the doctor who tands a soldier's wounds and the
'Highland Laddie'. Way back in the past, the story was
told to melodecn accompaniment. No music is played now,

but Edward is thinking of bringing a mouth-organist
into the team next year.

Swords used by the 'dancers' are the real thing and

two are thought to date back to the Beer War. The
costumes, renovated and renewed every two or three years,
are the work of Mrs. Edward Hardcastle, who tock over
the task from her mother-in-law.” 37

In 1955 N. Peacock visited Ripon on Boxing Day and his report included the
follewing information: ‘

"No matter what his part - and some 'double up' - each

man wears a white smock decorated with tags of bright
material and ‘flags. The cnes Edward Hardcastle and his
brothar, Walter, wear are at least 50 years old and Waltar's
belong to his father. ‘Their hats are very varied, ranging
from an Australian ‘'Digger's’ to two sun-helmets, and a
photograph they have of the team ahout 40 years ago shows
the bDoctor with a 'Napolson' cocked hat. Edward Hardcastle's
hat has a sheepskin wig attached, reminiscent of the Clown's
fox-tail at XKirkby ... Thare was only one cadger this year
and he was new to the team; the two men who used to ‘cadge’,
one af thegadzasuﬂ as a woman, were not well enough to

turn cut.”

"Folk Dancer", writing in an edition of the Dalesman for 1957, mentions that
the swords are "viclous locking French bayonets dating fxom 1810"39. A more
datailed description from 1965 dascribes something of the mannar of delivery

of the text:

"At Ripon, Yorkshire, for exsmple, the six performers dress
in white knee length jackets, with tags of rags of many
colours sewn on, deliver their lines at the top of thelr
voices with no inflexions whatsoever. They stand in a
straight line for the mest part, the man who is killed
merely ‘drops his head, the parformar who calls for a
Doctor puts his hand on the 'dead’ man's shoulder, and
keeps it there until he is 'alive' again®. 4

A report for 1969 menticns that “thera ars now five in the team, two collec-

ters and three actors; there used to he four actors bhut Mr. Hardcastle now
takes two part'.g".“' B. J. Ward makes a fairly lengthy report of the 1971
parformances, of which I will make more mention later. Finally, a 1976

edition of the Ripon Gazette includes a plea from the group:

"For the last two Boxing Days we have not put on & perfor-
mance because we do not have any cadger. Fecple who say
they are willing to do it have dropped out at the last
minute and if nobody comes feorward for this Christmas the
tradition may well die. ... Until recently the team used
French bayonets made in 1823, but on. the death of one of
its membars the weapons ware given' to relatives ... the
swords they [now] use are just pleces. of metal, which,
says Hr. Chambers, are out of place in a custem with so
much tradition attached to it."

:
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This then is the informaticn concerning the traditlion which I have baen able
to glean from printed refarences, manuscripts and secondary oral testimany.

I would now like to turn to a consideration of contemporary parformance based
on my own filaldwerk in Ripon during the last two years and including perfor-

mances on the last two Boxing Days.

Tony Chambers, present leader of the group, is at this tima (1978}, 45 years old
and steward to the Ripon City Club. He has been performing for seventeen years in
a variaty of parts. In 1977 he played St. George, in 1978 the Doctor and the
Opponent. Bill Chapman i3 a council worker and part time cinema projectionist
who has been performing for Letween twalve and sixteen years. For the last
two years he has played Beelzebub and the Callar (my name for the person who
calls the Doctor). He is now in his late fifties. MNorman Carter, although a
few years older than 811l Chapman, has heen parforming for a slightly shoxter
period of time. A hod-carrier, in 1977 he playad the Oppcnant and the Doctor,
changing parts in 1973 to play, inftially, Littlewit, and later St. Gaorge.
John Livingstone ia in his late twenties; a ralative newcomer to the tradition
he firat parformed in 1576. He played Littlewit in 1976 and 1977, St. George
for a while in 1978, then revarted to his original part. fThe final member of
the pregent team i3 Brian Harland, in his late thirties he has only baeen per-
forming for two years. He ia the cadger, joining in the sung chorusas but
having no independent speaking part.

When I arrived in Ripon on Boxing Day 1977 there was no sign of the gzoup in
the City Square so I asked a policeman. Ha had no idea what I was talking
about and suggested I asked the landlord of a nearby pub. The landlord did
know what I was talking about and had not yet seen tha team. He expected
they would appear on his premises around lunchtime. Ha described the group
as “"cheeky buggers, they come in, use your tollet and than bugger off again®.

After a short whils I caught up with the group ocn a council estate to the
scuth of the town. Thera wers five in the group, wearing white coats such as
a butchar might waar. These ware covered at random with scraps af cloth; two
of the coats had large cats embroidered on the back. Two of the man were
carrying swords, certalnly not dancing swords. I thought at first they wara
small sabres but they turned out to be meat-cutting tools borrowed Erom a
local hutcher; finally, two other men wara carrying large wooden collecting
boxes - capacious is probably the hest word to describe thaese!

The gang stocd in a circle in the middle of the road, initially no-one was
watching but when they bagan to sing faces started to appaar at windows,
including bedroom windews,as it was still quite early in the morning - around

11

9.30. The singing is very loud, with all performers having a fair idea of
the words although clearly allowing Tony Chambers to lead. While the last
verse of the song was in progress Brian was already rapping loudly on doors,
shouting "compliments of the season" and collecting money. The instant the
song finished Bill came in with his firat lines: "In comes I Beelzebub®. At
this point Jochn started heading for the other aide of the road from Brian;
as soon as Bill finished John would shout from wherever he happened to be
atanding: "In comes I Littlewit™.  His thres lines left him free to carry on
with his collecting with Brian. The paca of the play is tremendous, the
performers getting a very strong rhythm into the lines. The flow of words
rarely stops; during the combat tha verses is emphasised by tha clash of the
swords. When St. George is killed he merely dreps his head and leans forward
on his sword; again thare is no pausa ln actien or dialogua. Norman as
Doctor had a hottle in his pocket but he was in Such a rush that it was
rarely produced. He generally just grabbed at it through the coat and said
that it was there. After the cure was effascted the two collectsrs rejoined
the group to sing the final song. The entire performance was completed in
well under five minutes and no soomer was it finished than the gang began to
stride off up the street. By the time thay had covered twenty five yards the
whole business was starting all over again. Brian and John rarely ceased
from thair collecting, latar in the day cowplaining about blisters on their
hands frem the collecting boxes. When I asked what the group did with the
money Tony informed me that "we bloody kesp it. It'a ours, well it's a case,
it costs so much for smocks, I mean smocks are four pound apiece and then
each year all clippings to come off and go on again®.

In this particular group of housing the gang covered sevan perforwances ox
"pitches” bhafore they were asked in for a drink. A wowman called them in from
an open window. The respense was iomediate from thres of the group although
Brian and John finished collecting in the street befare they joined tha othars.
They repained inside for about ten minutes, Iong encugh for a drink and a chat,
before recommencing performances. Norman was worried about his words: "I want
them dewn in type like in t'paper - I knew them right well but I can't think
on 'em".

Time is of the essence to the group for they like to perform at twelve pubs,
most of which close at two in the afterncen. The majority of the group

wanted to visit a thirteenth pub, but Norman, who was barred from it, was not
keen on the idea. In the end the others complied with his wighes. They really
had very little option; no-one else knew the words. Tony was thinking about
Walter Hardecastle, no lenger performing. "He were out last year but Lt were

—
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just too much for him. He was bad in the legs see, couldn't shout, no lung

in him, bad memory. he were forgetting his lines after doing it all those

years. He'll fesl ic today theugh. He wanted to come but he wasn't able.”
Aftar a couple more house vislts Norman was finding his lines a llttla moce
difficult to remsmber. While performing outsida the housa of soma of Bill's

relacives Norman lost himself completely.

BL1l Ch'apman Is thers a doctor to ba found
{Pausa)
Is there a doctor to be found

(Pause)

Tony Chambers Is thara a doctor to ba found
{Pausa)

{shouting) Norman

Norman Carter Eh?

Bill Chapman I am a doctor

Norman Cartar Eh?

Bill Chapman It's you, you daft bugger

Lok oL I am a doctor

Tony

Bill Chapman By why?

We ware all invited in far another drink and Norman. summad up the problem.
“It's all drink, drink, drink. Pecple invite you in. That's the troubla
with this job like, it pays your beer 1!_.ke." On the way to the first pub
Tony pointed out that they do sometimes slip up, with regard to Norman,.
"Ha's doing it that's naver dones Lt before". Norman agreed, “"I'va never
done Lt before, me, 1've bean on collecting®. "Ha's been doing it despite,
see” said Teny, "We'll just have to go wrong along the way till it's right®.
“I've been doing it donkeys years* muttared Norman "but I naver learnt it
on frontal jeb, I were always on collecting, leamt it me own way”, That's
the trouble* Bill polnted out, "It's a bloody big part".

Wa were on our way to the Brewers Arms and the day began to take on a rhythm,

a shape, The Brewers Arms, The Bowling Club, cutside the Alma Inn, inside

)

the Alma Inn, cutside tha Royal Oak, inside the Royal Oak, Ripen City Club,
the Turks Head, the Unicorn Hotel, Ths George and Dragon, outside the Black
Bull, inside the Black Bull, the British Legion. Into the pub, shouts of
quiet, performance, Norman forgets his lines, Bill sighs, Tony prompts, the
collection. The drinks, outside, the next pub and so on.

After the pubs and clubs had closed for the afternocn the group carried on

with street pe:fu.ma.ncas and occasional house visits. It seemed a very long
day, which finally broke up at about five o'clock. The last dialogue I heard
seems worth reporting; Lt sums up the atmosphere of the last stretch of tha

day. Norman was talking: “"listen, I expected to go collecting this year. I
didn’'t expect thia, he didn't bloody tell me. I haven't done the part befors,
have I? I know tha bloody thing. I know i{it. It's just a gquesticn of remembar-
ing it. I've always been on the end of the stick, maybe 4it's my fault. There's
houses over thers that are good.® “It's dark” Bill polnted out. "I know what
I'm doing” said Norman. The last remark I heard was "Come on Norman.”

I had seen thirty two performances that day, and Tony estimated that I had
missed about elghteen, making a total of fifty performances in all. The gmoup
cartainly deserved whataver was in the collection box.

As mentioned above the group remained the samea for the following year. How-
evar, as I was presant for the entire day in 1978, certain organigational
points are prcbably worth meking. Firstly, the group make no effort to meet
formally prior to the day of performance. I diascovared during the intervening
year that they do not know each others' addrespes and do not meet ragularly on
a social basis. A considerable amount of organisation ig dependent on who

Mrs. Chambers meets when she is shopping. This has slowed down oy fleldwork
considerably. They meet at the Ripon City Club at about eight thirty on
Boxing Day morming, last year waiting patisntly in the rain until Mrs. Chambers
let them in. The miserabla weather, incidentally, seemed to maka no diffarence
to the intention to pe:tom“.

The route the group followed around the town did not change over the two years
to any great extent. It is interesting to note that many people living in
Ripon are unaware of the group's existence if only for the fact of the very
rastricted route they follow. Performances are confined to the Council

estates south and east of the town centre. The parformances in public houses-
in the city centre are at a time of day when most people, on Boxing Day,

appear to be at homa. The pubs provide a noticeably male audience, 2a do the

city centre streets, as most women are probably engaged in preparing lunch.
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1 NOTES F
K
E
I
I

the two years, being conflned to tha I. This paper has grown out of research for a higher degree in the Institute
Tt e ey it wc:j.m:a neighbours and close friends. of Dialect and Folk Life Studies, Univeraity of Leeds. Full acknowledge-
homas of relatives, own homes, .1.:m¢ B i of thalvlatte tandea to wments ace therefore due to my supervisor, Mr. A. E. Green, and the
Prink was provided oa ‘l‘:hmc':::l:nb.“u“ ths' perforBare virs: dncrusdingly Director of the Institute, Mr. 5. F. Sanderson, for their continued
1::::0:0;—::::::1::‘:0 sit down. Less pubs were visited in 1978 for a advice and criticism. I would alse like to thank Ian Bowater and Sally
:.mbez of reasons. They seemed to ba gquleter and ths group saw no point in Hewman for their invaluable assistance with transport.

performing to two or three people. In two cases pubs UL LI i o 2. See Susan Pattison, "The Antrobus Soulcaking Play: Ao Altarnative Approach

te the Mummers' Play", Folklife, 15 (1977) 5-11. Also, for a more
generalised though excellent survey, Dr. lIan Russell, "'Here comes me and

the team were hesitant to approach strange landlords. In one instance they

were turned away. Two regular “pitches" told f.ha_ group to come back later in

)
the day. Each year they have visited a bockmaker's and been given flve pounds our old lass, Short of money and short of Brass': A Survey of Traditional

to go away as they might diarupt the racing. The team made no cosplaint about Drama in Morth East Detbyshire™, Folk Music Jourmal, 3:5 (1979).

P ST P P =

being bought off. 3. Douglas Kennedy, “Observations on the Sword-dance and Mummers®' Play", 1
Bacause of Norman's difficulty with lines, Tony had organised a change round Journal of the English Folk Dance Society, 2nd Sertes, No.3 (1930) 23. i
for 1978. Tony tock Norman's parts of Dogtor and Oppenent, giving him tha part ] See also H. M. Bowver - Notebook Vaughan Williams Memorial Library.

of Littlawit. John took over Tony's part of St. Gesorge. John, unfortunately,

4. D. Kenned 1930). i
had the same problem as Norman. Despite tha fact that he had written the worda ¥y ( )

on a small piaece of paper he was unable to deal confidently with them. At : 5. C. J. Sharp, The Sword Dances of Northern England, originally published

just after twelve noon the group daclided that Norman and John should change by Novello and Co., London., reprinted (Wnkefield: E.P. Publishing, 1977) I
places. John was fine as Littlewlt but Norman was very unsure of the St. Part 1, pp.37-53, 3
George lines. It has to be admitted that tha only parformers confidant of 6. H. M. Bowar, Vaughan Williams Memorial Library, p.8.

the lines ars Tony Chambers and Bill Chapman., & reduction in the number of 3

7. W. Harrison, ed., Ripon Millenary (Ripon, 1892) pp.103, 131, 134, 138,
140, 159, 181, 186, 198, 202, 221. See algo D*arcy de Ferrars, From
Boadicea to Victoria: Official Programme and Guide to the Ripon Historic

public housa parformances led to the 1978 total of 39 pitches.

As I made clear in the intreduction, this has baen a dascriptive paper.

Nevertheless I hope I have managed to convey something of the provenanced Festival 1896 (Ripon: W. Harrison, 1896) pp.31 and 44. 1
history of the tradition and some imprassion of Lts contemporary manifestaticn.
Inevitably, wore questicns are raised than are answared, particularly those 8. H. M. Bower, Vaughan Williams Memorial Library, p.9. C. F. E. Bower was

concaming the attitudas and beliefs of the performers and thelr sudiencas. g his daughter Cornelia.
Tony Chambers at least has no doubts about the future of the tradition. It

9. Bower, p.l12,
seens reasonable to leaave him the last word:

"It will keep going, woras 3o now, It's a tradition and 10. Bower.
1'm going to make sure that it doesn't die ocut.” li
l1. See Ripon text for the varse. Also the Bellerby text printed in M. Karpeles, ]
"Some Fragments of Sword Dance Playa", Journal of the English Folk Dance and !
Song Society, 2nd Series, No. 2 (1928) 35-42. For a fuller discussion i
of the verse see T. Chambers, “The Strange Case of the Sentry's New Great-
coat"”, Folk Roundabout: The English Folk Dance and Song Society Cleveland
and Dales Magazine (March 1976), 8.




12.

13.

14.

15

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

16
Quoted in the Alex Helm Collection {(Vol. H3I7, Sheet No. 2.- Ripon, Yorks)

Alex Helm Colleccion (Vol. HI7, Sheet No. 2 - Ripon, Yorks). HNorman

Peacock comments on the referance.

Letter from D. Kennedy to Mr. Huddleston dated 12.1.1953.

Alex Helm Collection, (Vol., ¥37, Sheet Mo. 3 - Ripom, Yorks).

Edward Hardcastle as reported in The Darlingronand Stockton Times (2.1.1953)

I am still in the process of checking dates with local records. It is
impossible to be certain about the date ag which Edward Hardcastle first
performed as he himself has given different dates at different cimes.

The Wakeman, No. 84 (Dec. 1953) 9.

J. Carpenter Collection, microfilm printout numbers 419, 435, 437, 439.

The date is not specified although it can be calculated from other dates
within tha collection to approximately 1930. For this information I am

indebted to P. S. Swith and G, Bayes.

Based on the reliability of Carpeater and the populac style of the Wakeman

article.

J. Carpenter Collection.

These names appear Lo the Carpenter Collection without a great deal of

contextual information. Further fieldwork may clarify cthe point.

Darlington and Stockton Times (2.1.1953).

See £. C. Cawte and M. Peacock, Engliih Dance and Song, XXIV (Macrch April
1956) 128. Also Folk Dancer "Song and Dance at Ripon", Dalesman, Vol. 18,
No. 12 (Match 1957) 613,

1880. "The Peace Egg Play c¢.1880. Ripon". Text held by the Ripon Publie
Library. The Librarian informed me that this typescript had been for-
warded to him by s local resident.

1890, The Cicy Mummers: When che Peace Egg Play was performed by Well-
Known Characters', Wakeman, No. 84 (Dec. 1953) 9-11.

1907. H. Bulmer Rudd, "Yorkshire Christmas Customs in the Ripon District”,
Yorkshire Notes and Queries, 111 (10 Jan. 1907) 299.

1920, Dr. J. C. Husband. See D. Kennedy, "Observations on the Sword-dance
and Hummers' Play", Journal of the English Folk Dance and Song Society,
2nd Series, No. 3 (1930).

26.

27.

28.

29.

ag.

al.

Jz.

33.

4.

35,

36.

J7.

38.

19.

1923. Kennedy (1930).

1925. Dr. €. H. Moody, in Kennedy (1930).

1930. D. Kennedy (1930).

1930. J. Carpenter Collection.

1966. T. Chambers Collection.

1971. B. J. Ward, "Collecting Pocket Money and Distributing Violence at
Ripon”, A Functional Approach to Folk Drama, unpublished Ph.D. thesis,
Ohio State University, 1972, pp.113-124.

1977. Harrop Collection.

1978. Harrop Collection.

See referance above.
See reference above.

Refraining from a detailed textual analyeie it would appear that these

two texts are copied from a chapbook text im the first Insctance. Probably
from a Peace Egg Chapbook as discussed by G. Smith, P. Smith and M, J.
Preston in An Interim Checklist of Chapbooks Contailning Traditional Play
Texts (Newcastle: History of the Book Trade in the North, 1976) pp.17-29.
A more specific conclusion must await the further work of the abave

authors. See G. Smith, P. Smith and M. J. Prestom, Chapbooks and
Traditional Drama Part ), (Sheffield: CECTAL Bibliographical and
Special Series, No. 2, 1977).

These verases are certainly not common to the type of Chapbdok text
discussed above.

Harrop Collection.,

H. Bulmer Rudd, (1907) 299.

Helm Collection, (H.37, Sheet No. 1 - Ripon, Yorks).

Zelm Collection,
Helm Collection, (H.37, Sheet No. 1 - Ripenm, Yorks), dated by W. F. Cassie.
Helm Collection, (H.37, Sheet Mo. 1 = Ripon, Yorks).

H. M. Bower, Vaughan Williams Memorial Library,

J. Carpenter Collection.

Darlington and Stockton Times, (1953).

Cavte and Peacock, (1956).

Dalesman (1957).

.

e e Tl e

R T




18

40. A, Helm, "In Comes I, St. George", Folklore, 76 (1965), 127-128.

41, D. Hislop and D. Trenow, "Customs Club", English Dance and Song, XXXIE:3 - f
(Autumn 1970), 104. {

42. Ripon Gazette and Boroughbridge Herald (21.5.76) p.5, col. E/g/h.

43. Mr. Chambers has mentioned to me that one year the weather was s¢ bad

that only one performance was given, immediately outside the Ripon City

Club. He was unable to recall the precise year.




