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Paul Smith

Over the past several years, 1 have been accumulating
references to American and Canadian M.A. and Ph.D. theses which
have.traditional drama as their focus. In an attempt to consolidate this
research, I have recently undertaken a systematic search for relevant
material - initially using the following sources:

- My personal bibliographic files; some of these entries have

already been listed in Roomer.

- A computerized database search of Dissertation Abstracts.

- Alan Dundes. Folklore Th nd Dissertations in

Ll_nmmt_g Austin: University of Texas Press, 1976

- Michael Heisley. An_Annotated Bibliography of Chicano

Folklore from the Southwestern United States. Los

Angeles: Centre for the Study of Comparative Folklore
and Mythology, 1977.
- Fredric M. Litto. American Di ions on_the Dr. n
Theatre; A Bibliography. Kent, OH: Kent State
University Press, 1969.

- Sue Samuelson, ed Twenty-five Years of the D gpggmg ;gf
lklor Lklife niv

MM_LMW Phlladelphla
University of Pennsylvania, Department of Folklore,
1983.

In searching these sources, some one hundred and sixty-two
references, spanning approximately seventy-seven years, have so far
been identified. In the main, these theses were generated within
departments of English - although work has also emanated from such
departments as Anthropology, Theatre Arts, Romance Languages,
French, Spanish, and Political Science.

The earliest thesis located was by Marie Caroline Lyle,
"Relation of the Lucifer Traditions in the Literary Compositions of the
Middle Ages to the Story of the Fall of the Angels in Mystery Plays"
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(1912). The most recent were produced in 1989 - one by Max Richard
Harris, "Theater, Colonization and ‘The Conquest of Mexico’:
Performing the Other’s Text as a Mode and Model of Cross-Cultural
Dialogue,” the other by Richard Reyes Flores, "Los Pastores:
Performance, Poetics, and Politics in Folk Drama."

As can be seen from the titles listed, 1 have interpreted
traditional drama in the broadest sense and have also included a number
of related topics - such as the manifestation of folk themes in literary
drama, as well as areas in which literary and folk traditions have had
some interplay. Consequently, while covering the "Mummers’ Plays"
of the British Isles (e.g., Lichman 1981), the bibliography also includes
studies of "Mumming” as it has evolved in North America (e.g.,
Richardson 1976; Welsh 1968). Likewise, studies of forms of
indigenous North American traditional drama have been included - such
as studies of American Indian traditions (e.g. Christensen 1956; Snow
1934). However, by far the largest group of studies of indigenous
North American traditional drama plays are those on "Los Pastores”
(e.g. Barsun 1938; Brewer 1956; Hunter 1940). Also incorporated are
theses which explore forms of traditional drama found in other parts of
the world, such as Europe (Cook 1964; Deming 1944), Africa (Essien
1985), and the Philippines (Herandez 1955). Furthermore, I have
listed studies of traditional religious dramas (e.g. Bobe 1938),
traditional puppet plays (e.g. Goldbergbelle 1984) and the use of items
of folklore in a variety of forms of drama (e.g. Barrett 1938, Byron
1938, Gaskins 1934; Klein 1937). Also covered are examinations of
American "Folk Drama" (e.g. Just 1936; Lewis 1939; Stephenson
1984). This is primarily a literary genre, prevalent before the Second
World War, which utilised local themes, dialect, and actors in socially
relevant community-theatre style productions.

To help to bring out some of the different areas of concern
addressed by these theses, I have initially divided the bibliography into
two main sections - depending on whether the main emphasis of the
thesis is on traditional performances or literary themes/genres. Both
these categories have then been further subdivided, and a “catch-all"
category of "Miscellaneous” has also been included.
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Traditional Performance
1: British/American Traditions;
2: European Traditions;
3: Asian and African Traditions;
4: Los Pastores and Spanish-American Traditions;
5: American-Indian Traditions.

Literary Themes/Genres.

6: Medieval and Renaissance Theatre and Drama;
T Folklore Themes and Literary Drama;

8. "Folk Drama” and Community Theatre;

9: Miscellaneous.

It is not always apparent from the title into which category a
thesis should go. Rather than wait the two or three years it would take
me to check each such thesis, when in doubt, I have assigned it to what
seems to me to be the most likely category and “flagged” that entry
with an asterisk (*), so as to indicate that I regard this as a provisional
placement. If, by any chance, you have an opportunity to examine any
of these flagged theses to ascertain whether it is appropriately placed
or not, I would be most grateful to hear from you.

The regrettable realization must be that, for one reason or
another, this bibliography probably just records a fraction of what has
actually been produced. As is always the case, the main problem is.
tracking down relevant materials. And in the case of theses, this is not
always easy - particularly as not all North American universities
participate in the Dissertation Abstracts program. Consequently, many
items just never get listed. I am sure that there are numerous relevant
theses lurking out there, crying out, "You missed me; you missed me!”
To that end, if you do come across any pertinent items which I have
not listed, please do get in touch.

Finally, I would like to take this opportunity to thank the staff
of the Queen Elizabeth II Library at the Memorial University of
Newfoundland for their assistance in locating materials, and with the
computerised database searches. Thanks must also go to Craig Fees for
reading an earlier version of this essay and for offering many helpful
suggestions.
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TRADITIONAL PERFORMANCE
1: BRITISH/AMERICAN TRADITIONS

Bunzel, Bessie. “The Popular Ballad and Its Relationship to the Folkdrama
with Special Reference to the May-Games and Robin Hood Plays."
(M.A. Political Science, Columbia University, 1914)

Davis, Susan Gray. "Theatre of the Streets: Parades and C ies i
Philadelphia, 1800-1850." (Ph.D. Folkiore, U:ﬁ:::il:;res g:'
Pennsylvania, 1983

De, Esha Niyogi. "‘The Purpose of Playil';g': Theater and Ritual in th
Revesby Folk Play, rPSummer‘s Last Will and Testament.l'n ang
‘Hamlet.’" (Ph.D., Purdue University, 1988)

Gunlach, Wallace Charles. "The Dramatic Elements in English and Scottish
Popular Balladry.* (M.A. English, Washington Ugniversity. 1926)

Klein, Bernard. “Irish Folk Drama.* (M.S. Educati
14D (% ( ucation, Boston State College,

Lichman, Simon. "The Gardener’s Story and What Came Next: A Conte
Analysis of the Marshfield P:y er Boys' MununingxPlay."on(P;%n.l
Folklore, University of Pennsy?vania. 1981)

McHale, Ellen. "The Lake Association Carnival: Festival and Play at a Resort
Community.” (Ph.D. Folklore, University of Pennsylvaija. 3198?;’

Malin, Stephen Durboraw. "Character Origins in the English F “
(Ph.D., University of Florida, 1968) = TS 2

Noyes, Gertrude Elizabeth, "A Study of the St. George Play.”
University, 1926) y rge Play.” (M.A., Yale

Pickering, Jerry. “The Medieval English Folk D - i
Art, 'B::iversity of Califomin,g 1971) ramas.” (Ph.D. Dramatic

Preston, Michael J. “The Saint George Play Tradition: Solutions t
Textual Problems.” (M.A. English, University of Colomdso.ol;ggl)e

Richardson, Alice I. "Mummers' Plays in America.”
York University, 1976) 4 enca.” (Ph.D. Drama, New

Robertson, Margaret R. "The Newfoundland Mummers’® Christmas House-
Visit." (M. A. English, Memorial University of Newfoundland, 10;'?;)
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Rothberg, Andrea Ingatoff. "Philadelphia Mummery: Individual Rewards and
Social Interaction.” (Ph.D. Anthropology, University of Wisconsin

at Madison, 1980)

Snyder, Sherwood. "The Toby Shows.” (M.A. Speech, University of
Oregon, 1959)

Ward, B J. "A Functional Approach to English Folk Drama.” (Ph.D.
Folklore, Ohio State University, 1972)

Welch, Charles Edgar, Jr. "The Philadelphia Mummers Parade: A Study in
History, Folklore, and Popular Tradition.” {Ph.D. Folklore,
University of Pennsylvania, 1968)

Widoe, Theodosia Costigan. "The Dramatic Elements in English and Scottish
Popular Ballads.” (M.A., Washington University, 1927)

Wolford, Leah. "The Play Party in Ripley County, Indiana.” {M.A. English,
University of Chicago, 1915)

2: EUROPEAN TRADITIONS

Jackson, S.H. "Some Masking Customs of German- &eaking Central Europe:
A Descriptive Survey.” (M.A. Folklore, Memonal University of

Newfoundland, 1973

Saverio-Zellinger, Emil Francis. “Das Musikalische Element in Wiener
Volksstueck und in den Dramen Grillparzers.” (Ph.D. German,
University of Texas, 1924) e

3: ASIAN AND AFRICAN TRADITIONS

Essien, Arit. "A Study of Efik Folk Drama: Two Pla{? by E.A. Edyang
(l;lisgseria).' (Ph.D., University of Illinois at Urbana-Champaign,
1985)

Goldbergbelle, Jonathan Robert. "The Performance Poetics of
Tolubommalata: A South Indian Shadow Puppet Tradition (Telugu,
India)." (Ph.D., The University of Wisconsin, Madison, 1984)

Hernandez, Leonor C. "Filipino Folk Drama and Theatre.” (M.S. Speech,
University of Wisconsin, 1955)

Omodele, Oluremi. “Traditional and Contemporary African Drama: A
Historical Perspective.” (Ph.D., Umversity of California, Los
Angeles, 1988)
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Peacock, James Lowe. "Javanese Folk Drama and Social Change.” (Ph.D.
Anthropology, Harvard University, 1965)

Young, Elizabeth Florence. "Topeng in Bali: Change and Continuity i
Traditional Drama Genre.” (Ph.D., Univer%ity of Californig, lga:
Diego, 1980)

4: LOS PASTORES AND SPANISH-AMERICAN TRADITIONS

Barsun, Helen. "'Los pastores,’ a Remnant of Medieval Drema in San
Antonio." (M.A, English, St. Mary’s College, Texas, 1943)

Bernal, Elena. "The Las Palomas Manuscript of 'Los pastores.’" (M.A.
English, University of New Mexico, lp960) Los pastores.'” (M.A

Bl'ewer, Fred Meza, "La pastoria: A New Mexican Shepherds’ Play."
Spanish, Texas T'Eestem College, 1956) P DAL

Butts, Onna Barrett Mills. “The History of Los pastares of Las Cruces, New
Mexico.” (M.A. History, Un?(rersily oE Southern California, '1937)

Cantu, Norma Eliza. "The Oft:ering and the Offerers: A Generic Hllocation of
a Laredo 'Pastorela’ in the Tradition of Shepherds’ Plays (Spain,
ll\g%:g)co, Texas).” (Ph.D., The University of Nebraska, Lincoln,

Flores, Richard Reyes. "Los Pastores: Performance, Poetics, and Politics i
Folk Drama.” (Ph.D., The University of Texas at Austin, 1355?; .

Grahmann, James Nicolas. "The Passion Play Tradition in Mexico."
Speech, Louisiana State University, 1955y "o (M-A.

Harris, Max Richard. "Theater, Colonization and “The Conquest of Mexico':
quforming the Other’s Text as a Mode and Model ‘c])f Cr:ss-C‘::‘lllfl?a'l
Dialogue.” (Ph.D., University of Virginia, 1989) (*)

Howard, Lyle. *"Spanish Folkplays of the San Juan Basin (Colorado).”
(M.A, Englﬁ:l?,lWeslem-Smte College of Colorado, 153(9)0 orado).

Hubbard, Gladys L. “Folk Music from the Los pastores Drama."
Education, San Jose State College, 19?5-)-L_ rama.” (M.A.

Hunter, Mai Frances. “Los pastores: Spanish-American Play of the Nativi
Preserved in the Vicinity of Corpus Christi, Texas.'y(M.A? E:g;rsll:y
Texas College of Arts and Industries, [940) ’

|
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McCrossan, Sister Joseph Marie. "The Role of the Church and Folk in the
Development of the Early Drama in New Mexico.” (Ph.D. English,
University of Pennsylvania, 1945)

Martin, Charles Basil. "The Survivals of Medieval Religious Drama in New
Mexico.” (Ph.D. Literature, University of Missouri, 1959)

Munro, Edwin C. “The Nativity Plays of New Mexico.” (M.A. Spanish,
University of New Mexico, 1940)

Scarff; Frances Beatriz Gonzdlez. "A Study of the Matachine Dance in
Selected Areas of Mexico and Texas." (M.Ed. Physical Education,
University of Texas, 1962)

Smith, Ruth Davidson. "The Mexican Village Fiesta — A Comparative
Study.” (M.A. Seciology, University of Maryland, 1959)

Tarver, Katharine Feild. "Los pastores.” (M.A. English, Southwestern
University, 1926)

Wielus, Isabel Christina. "Las Fiestas de Los Angeles, a Survey of the
Yearly Celebrations 1894-1898." (M.A. History, University of
California, Los Angeles, 1946) (*)

Wright, Corinne King. "Los pastores: The Mystery Play in California.”
g (M.A. English, University of Southern California, 1921)
5: AMERICAN-INDIAN TRADITIONS )
Christensen, Jack Arden. "A Study of the Dramatic Elements in the Rituals
of the Indians of the American Southwest.” (M.S. Speech,
University of Utah, 1956)
Soow, Claude Shipley. “The Drama of the Hopi, Zuni, and Navaho Indians

of Southwestern United States.” (M.A. Speech, Brigham Young
University, 1934)

LITERARY THEMES/GENRES

6: MEDIEVAL AND RENAISSANCE THEATRE AND DRAMA

Achee, Anthony J. “Emglish Homilies and English Miracle Plays.” (M.A.
English, University of New Mexice, 1936)

Allison, Teuzﬁe Elizabeth. "The Moral I:La:iy: Its Fable and [ts Folk. A Study
in the Mediaeval Dramatic Traditions and Technique.” (Ph.D.
English, University of California at Berkeley, 1927)
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Barrett, L.L. "The Supematural in the Spanish Non-Religious ‘Comedia’ of
the Golden Age." (Ph.D. Romance Languages, University of North
Carolina, 1938)

Bobe, Harold A. "A Comparison of the 'Miracles de 1a Sainte Vierge' by
Gautier de Coincy with the Miracle Plays of the Fourteenth Century
Derived from Them.”, (M.A. French, Columbis University, 1938)

Bragdon, Elizabeth. "A Study of Extant Miracle Plays and Records of Lost
Miracle Plays, to Determine the Nature and Scope of Miracle Plays
in England.” (M.A. English, University of Minnesota, 1916)

Byrom, Isham Price. "The Rise and Growth of the Elizabethan Dumb-Show
as a Factor Contributing to an Interpretation of Shakespeare’s
Hamlet.” (M.A. English, University ofr%lorida. 1938)

Cahill, Helen Catherine. "The Production of the Medieval Miracle Play."
(M.A. Speech, Louisiana State University, 1942)

Clark, Eugene Francis. “The Humor of Hans Sachs in His Schwiinke and
Fastnacht Plays.” (Ph.D. Germanic Languages and Literature,
Harvard University, 1915)

Cook, Victor Renard. "The Neidhart Plays: An Analysis and Translation of
Three Medieval German Folk Dramas.” (M.A. S h, Universi
of Florida, 1964) ( pese —

Dacre, Kathleen. "The People’s Theatre of Elizabethan and Jacob.
England: 1558-1623." (Ph.D., New York University, 1980)‘!?2) .

Davidson, Mary Burdette, “Proverbs and Proverbial Phrases in Jo '
Plays.l'? (M.A. English, Stetson University, 1938) e

Doyle, Mary Agues. "Games of Lamentation: The Irish Wake Performan
Traditions.” (Ph.D., Northwestern University, 1988) (*) ° e

Eastmond, Maurice. “"Formative Influences upon Elizabethan Dumb Show."
(M.A. English, Columbia University. 1947) HimD Show

Fees, Craig. "Medieval Theater and Indo-Euro Context." (M.A. Theat
Arts and Rhetoric, Occidental Collegel.,elfgs Angeles, (1981) s

Fisher, Margaret Trusler. “A Study of the Language of the Wakefield Grou
in Towneley on the Basis of Significant Rime-Words witg
Comparison of Forms within the Line in Both the Towneley and the
York Plays.” (Ph.D. English, University of Chicago, 1933)
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Garman, Frances Cooper. "The Use of Fables and Folk Tales in
Representative Elizabethan Drama.” (M.A. English, University of
Florida, 1948)

Hoffman, Edward J. A Contribution to the Study of the ‘Vierge Avocate’
Theme in the 14th Century French Religious Drama (The Juridical
Miracles in the Collection iracl es Notre-Dame par
Personnages).” (M.A. French, Columbia University, 1933)

Keough, Eugene Thomas. "Some Folklore Themes in the Elizabethan
.Drama.” (M.A. English, Brown University, 1941)

Kielpinski, Sister Mary Charles, C.R. "An Historical Surve and Annotated
Bibliography of Studies in Periodical Articles on the English Mystery
Cycles." (M.A. English, Loyola University (Chicago), 1962)

Kierzek, John. *The Culmination and Decline of the Corpus Christi Plays in
England.” (M.A. English, University of Minnesota, 1917)

Kurtz, John William. "Studies in the Staging of the German Religious Drama
cl’gf) ;lzne Late Middle Ages.” (Ph.D. German, University of illinois,
)

Latham, Minor White. "The Elizabethan Fairies. The Fairies of Folklore and
the Fairies of Shakespeare.” (Ph.D. English, University of
Columbia, 1930)

Lyle, Marie Caroline. "Relation of the Lucifer Traditions in the Literary
Compositions of the Middle Ages to the Story of the Fall of the
A;lgze)ls in Mystery Plays.” (M.A. English, University of Minnesota, .
191

Mackenzie, John HollinElsworth. *Dumbshow, Masque, and Frame-Play:
Similarities and How They Prepared the Way for the Play-within-a-
Play.” (M.A. English, Columbia University, 1941)

Mengel, Arthur Robert. "Magic in Elizabethan Drama to 1600." (M.A.
English, Columbia University, 1919)

Mentzer, Ethyl Grace. "The Devil of the English Mystery Play.” (M.A.
English and Comparative Literature, Columbia University, 1926)

Nelson, Malcolm Anthony. "The Robin Hood Tradition in English Literature
in the Sixteenth and Seventeenth Centuries.” (Ph.D. English
Literature, Northwestern University, Evanston, 1961)

Olson, Mabel Beatrice. "Robin Hood Elements in Elizabethan Drama.®
(M.A. English, University of Chicago, 1918)
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Robinson, Walter Langridge. "The Origin of the German Fastnacht Plays. "
(M.A. German, University of Texas, 1955) A 24

Stevenson, H.A. "Herbal Lore as Reflected in the Works of Maj
) ) jjor
Elizabethan Poets and Dramatists.” {Ph.D. English, Universi
i Tt { nglis aiversity of

Thome, William Barry. "The Influence of Folk-Drama upon Shak i
Comedy." ?gh.D., University of Wisconsin, 195?;, copeanan

Very, Francis George. " The Corpus Christi Procession in Spain. A Litera
and Folk-Loric Study.” (Ph.D. Romance Lan Tniversity of
California, 1956) A ce anguagas, University of

Watzinger, Arthur Julivs. “Folklore in Early Swiss D 1500-1550."
(Ph.D., Harvard University, 1943) Y i 5.

Weary, Erica Hutchins. "The Staging of the English Mystery Plays.*
English, University of Southern Califofm'a, 19%9)” R

Weir, Evangeline Geneva. "The Vernacular Sources of the Middle Englis
Plays of the Blessed Virgin Mary: A Study of the Marian Elenﬂ::lg
in the Homilies and Other Works of Religious Instruction from 1200-
1500 in Relation to the Mary Plays." (Ph.D. English, Stanford
University, 1942)

7: FOLKLORE THEMES AND LITERARY DRAMA

Brady, Julia Anderson. *'The Legend of Southern Illinois’: A Reader’
Theatre Script Created from Primarily Indigenous Materials. .e?Merss
Speech, Southern Illinois University, 1963)

Brown, Joseph Lee. "The Story of Joseph in Modem English D i
Literature.” (Ph.D. English, Pennsylvania State Univgersity. {;?g;nc

Chiles, Margaret Isabel. "The Tristan Story in Contem Briti .
(M.A. English, University of Ch?'cago, 1928)P0mry ritish Drama.

Conlin, Ruth E. “Elements of Folklore Found in the Novels of Tho
Hardy and the Creative Use Made of Them." use
Unvaction 1946 (o ade o em." (M.A., Syracuse

Earley, Edward F. “Garcia Lorca and Folk-Drama." ,
Columbia University, 1953) rama.”  (M.A. English,

Everett, Ephraim Bryson. "Folk Customs in Thomas Hardy’ .
(M.A., Pennsylvania State University, 1928) (*) ardy’s Novels.
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Firor, Ruth Anita, "Folkways in Thomas Hardy." (Ph.D. English, University
of Pennsylvania, 1931)

Funston, Jay L. "Don Juan in Drama.” (M.A. English (Drama), Columbia
University, 1955)

Gaskins, Golda M. "Folk-Lore in Some Representative Modem Inish
Drama.” (M.A. English, University of South Dakota, 1934)

Gates, Mae Chandler. "Folklore in the Works of Thomas Hardy.” (M.A.,
. University of Houston, 1950) (*)

Gleason, Sister Letitia Maria, $.8.J. "An Estimate of Lady Gregory: Folk-
Dramatist and Comic Playwright of the Irish Renaissance.” (M.A.
English, Villanova College, 1936)

Goodrich, Madeleine Munn. "Medea and Tradition: A Study of the Medea
Plalys of Euripides, Seneca, Corneille, and Jeffers.” (M.A. English,
Columbia University, 1948)

Gordon, Margery. "Robin Hood in the Drama.” (M.A. English, Columbia
University, 1914)

Harris, Jean S. "Faust in England: Manifestations of the Faust Theme in
Eg ;i)sh Dramatic Literature.” (M.A. English, Columbia University,
1

Harris, Lillian. "The Character of the Yankee as Culled from American
Dramas, from 1787-1839." (M.A. English, Columbia University,
1933) _

Howell, Alma Hays. "Three Don Juan Types in French Drama.” (M.A.
Romance Languages, Vanderbilt University, 1939)

Johnson, Connie Travis. “Folk Customs in Thomas Hardy’s Novels."
(M. A., University of Colorado, 1930) (%)

Jones, Hilary Maldwyn. "Thomas Hardy's Use of Superstition, Legend, and
Rural Custom.” (M.A., University of Southern Mississippi, 1959)

™
Klein, Arthur Abrabam. "The Use of Folklore in the Drama of John
Millington Synge.” (M.A. Engiish, Brooklyn College, 1937)

Labser, Conrad. "The Legend of the Graf von Gleichen and Its Treatment in
Contemporary German Drama.” (M.A. German, Columbia
University, 1920)
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Lang, Teresa (Sister Judith). "A Study of the Sources of Desfontaines’ Play
Saint Alexis ou 1'Illustre Olympie.” (M.A. French, University of
Washington, 1937) (*)

Leslie, Norma Julia, "Irish Drama of Legendary and Traditional Character."
(M. Ed., Peansylvania State University, 1933)

Litsky, Rose. “The Contemporhry German Marchendrama.” (M.A. German,
Columbia University, 1914)

MacMillan, W.D., III. "Certain Recent Dramatizations of Ancient Irish
Legends.” (M.A. English, University of North Carolina, 1920)

McRae, John William. "Rip Van Winkle: A Comﬁarative Synopsis of Three
]l)9r:lll;mc Versions.” (M.A. English, University of Washington,

Ostwald, Martin. "A Myth as Drama: A Study of the Orestes Myth." (M.A.
Social Thought, University of Chicago, 1948)

Pillsbury, Harriett Lovise. "The ‘Leyenda de los infantes de Lara’ in Spanish
Epic and Dramatic Literature.” (M.A. Romance Languages, Stanford
niversity, 1934)

Quinn, James J., Jr. “The Jonathan Character in the American Drama."”
{Ph.D. English, Columbia University, 1955) -

Ross, Ester W, Bostleman. "The Rip Van Winkle Tradition in American
Drama.” (M.A. Speech, University of Southern California, 1931)

Scholz, Magdalena Maria. “Wagner's Theory of Myth as a D ti
Subject.” (M.A. German, Columbia University,y1937) ramee

Schoonmaker, Anna Dell. "The Mary Stuart Legend in English D W~
(M.A. English, University ofr{entucky. 1537) glish Hrama

Smith, J.L. "So:ne Recent Treatments of the Don Juan Legend in French
ll)grsg;n (M.A. Romance Languages, University of North Carolina,

Steinhauser, Anna Wilhelmina. “The Supernatural Element in Raimund’s
Fairy Plays.” (M.A. Germanic Languages and Literature, Columbia
University, 1930)

Sturniolo, Lily Ann. "Popular Beliefs and Traditional Customs in Some of the
Plays of Moreto.” (M.A. Spanish, Columbia University, 1934)
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Switzer, Magjorie Elizabeth. “The Development of Indian Plays on the
American Stage, with Special Reference to the Pocahontas Story.”
(M.A. English, University of Chicago, 1929)

Tillepy, Inez. "The Evolution of the Yankee Character in American Drama."
(M. A. English, University of Alabama, 1939)

Wolcott, Marion. "The Folk and Folklore in Hardy’s Prose Fiction." {M.A.,
University of Chicago, 1927) (*)

Wolff, W.E. "Legendary Materials in the Drama of the Irish Renaissance.”
(M.A. Dramatic Art, University of North Carolina, 1942)

8: "FOLK DRAMA" AND COMMUNITY THEATER

Alexander, Darrell Eugene. "A History of the Mummers Theatre, Oklahoma
City, Oklahoma, 1949-1972." 2 vols. {(Ph.D., Louisiana State
University and Agricultural and Mechanical College, 1974) (*)

Anderson, Lola Marilyn Weeler. "El Teatro Campesino.” (M.A. Theater
Arts, University of California, Los Angeles, 1970)

Bach, Marcus Louis. "Experimental Production of a GrnuB of Original Stage
Plays Utilizing Religious and Folk Material.” (Ph.D. Speech and
Drama, University of lowa, 1942)

Bradford, Clinton W. "Three Original Arkansas Folk Plays.” (M.A.
English, State University of lowa, 1941)

Burrer, Eileen J. "John Heuhl/'ly: A Negro Folk Play Based on the Novel by ‘
Roark Bradford.” (M.A. English, Ohio University, 1951)

Cox, Louise Hart. "Paul Green's Negro Folk Plays: A Criticism.” (M.A.
English, University of Texas, 1949)

Deming, Jane. "A Hungarian Folk-Play with Music and How It Grew.”
(M.S. Education, University of Southern California, 1944) (*)

Eady, Fred Alan. "Paul Green: Folk-Dramatist, Social Critic." (Ph.D.,
Michigan State University, 1974)

Eddy, Alfred Fuller. "Modern American Folk Drama.” (M.A. English,
Trinity College, Connecticut, 1963)

Gilmore, Robert Karl. "Theatricat Elements in Folk Entertainment in the
Missouri Ozarks, 1895-1910." (Ph.D. Speech and Theatre,
University of Minnesota, 1961) (*)
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Groff, Edward B. "Paul Green: A Critical Study of America’s Folk
Dramatist.” (Ph.D. English, University of Kznsas, 195':')'::a °re

Hagan, John Patrick. "Frederick Henry Koch and the Ameri
Drama.* (Ph.D., Indiana Univegity, 1969) merican Folk

Harland, Frank Ray. "Four Texas Folk Plays (The Cure-All, The Rose of

Sharon, The Line F Hanging, and Thunder in April)." (M.F.A.
Drama, University oi fexas, 1933)

Jenkins, Lucile. "The Development of Folk Drama in America.”
Speech, Northwestern University, 1929) erica.” (M.A,

Just, Ethel H. "Negro American Folk-Plays of Paul Green with Speci
Reference to Their Sociological Value.” (A.M. Socioloéy. Bl;:‘:g:
University, 1936)

Leggette, L. Poe. "Festival Drama.” (Ph.D., T :
University, 1956) { eachers College, Columbia

Lehrer, Robert Kafka. “"Social Awareness in the Folk Plays of Carl
Zuckmayer, 1925-31." (Ph.D. Speech and D iversj
Fomar o G { peech and Drama, University of

Lewis, Bertha Nancy. "Growth of Folk Drama in the United States. "
Speech, University of Wisconsin, 1939) (*) (Ph.M.

Lokensgard, Maurice Foss. "A Study of Some ects of Bert Hansen’
Pageant-Dramas.” (M.A., Department State
e e ( partment of Speech, Montana State

Mallery, Mary Louise. "Pageant-Dramas in the United Stat "
(M.A., Syracuse University, 1952) " s Todsy.

Manning, Lena Moore. "Reflection of Irish Drama in American F "
(M.A. English, West Texas State College, 1953)ﬂcan olk Drama.

Nary, Bruce LeRoy. "A Study of the Major Lincoln Dramas in Relationshi
to Selected Lincoln Biographies.® (Ph.D., D o
University of Michigan, 1956) ( i
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RESEARCH, OR JUST COLLECTING?*

E.C. Cawte

Vulgar rites and popular opinions have indeed travelled
down to us through a long succession of years, and the
. greatest part of them, it is not improbable will be of
perpetual observation. The strongest proof of their
remote antiquity is that they have outlived the general
knowledge of the very causes that gave rise to them,

So wrote John Brand in 1777 when he first put forward his
Observation that "Christian, or rather Papal Rome, borrowed her Rites,
Notions, and Ceremonies, in the most luxuriant abundance from ancient
and heathen Rome." From this he developed his thesis of Popular
Antiquities, that customs of the people were of pre-Christian origin.
His work appeared in five editions under his own name in the next
hundred years. Customs were recorded in The Athenaeum and the
Ilustrated London News, William Thoms coined the word folk-lore to
describe these notions, and soon after started Notes and Queries, which
was, among many other things, a journal of folklore. One hundred and
one years after Brand’s first edition the Folk-Lore Society was founded,
and in 1946 its title was still "The Folk-Lore Society for collecting and
printing relics of popular antiquities.” Brand’s thesis lived on in this
title, and we should also note the emphasis here on "collecting”.

The "Great Team" described by Dorson came, and went; the
County Folk-Lore series started, and petered out. Additional societies
were formed for Folksong, Folk Dance, and Folk Life, and yet the
year in which the Folklore Society celebrated its centenary, one looked
in vain for a reasoned, factual account of many of the customs which
interest me, and which ought to interest anyone who is interested in
traditional drama. Nowhere is there an expert study of the customs of
Plough Monday, or May Day (both of them briefly described by Brand
from his own observation), Nowhere is there a study of the old
customs which might throw light on the origins of the more recent




